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ARTISTIC AND AESTHETIC EDUCATION: 
MAIN CATEGORIES AND CONCEPTS
ХУДОЖНЬО-ЕСТЕТИЧНЕ ВИХОВАННЯ: 
ОСНОВНІ КАТЕГОРІЇ ТА КОНЦЕПЦІЇ

In the article, the author refers to the peculiarities 
of artistic and aesthetic education, considers its 
goals, objectives, methods, means, criteria and 
levels of aesthetic education. The author argues 
that arts and crafts is the most effective means of 
aesthetic education; the basis of artistic and aes-
thetic education is based on concepts, the most 
famous are the endings of artistic and aesthetic 
education of B. Nemenskyi and D. Kabalevskyi.
Key words: artistic and aesthetic education, 
concepts of artistic and aesthetic education, 
methods, means, criteria, levels.

У статті автор звертається до особливос-
тей художньо-естетичного виховання, роз-
глядає його цілі, завдання, методи, засоби, 
критерії та рівні естетичної вихованості. 
Автор стверджує, що декоративно-при-
кладне мистецтво є найбільш ефективним 
засобом естетичного виховання. В основу 
художньо-естетичного виховання покладені 

концепції Б. Неменського і Д. Кабалевського.
Ключові слова: художньо-естетичне вихо-
вання, концепції художньо-естетичного 
виховання, методи, засоби, критерії, рівні.

В статье автор обращается к особенно-
стям художественно-эстетического вос-
питания, рассматривает его цели, задачи, 
методы, средства, критерии и уровни 
эстетической воспитанности. Автор 
утверждает, что декоративно-прикладное 
искусство является наиболее эффектив-
ным средством эстетического воспитания. 
В основу художественно-эстетического 
воспитания положены концепции Б. Немен-
ского и Д. Кабалевского.
Ключевые слова: художественно-эсте-
тическое воспитание, концепции худо-
жественно-эстетического воспитания, 
методы, средства, критерии, уровни.
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Рroblem. Aesthetic education is a very broad con-
cept. It includes the education of an aesthetic attitude 
to work, nature, life, social life, art.

Aesthetic education should produce and improve 
the person’s ability to perceive, correctly under-
stand and appreciate the beautiful in life; therefore, 
it plays an important role in the spiritual development 
of a person. That is the reason why the study of the 
theory and practice of aesthetic education is neces-
sary now. For the modern process of professional 
training of a specialist it is essentional to study the 
features of artistic and aesthetic education with the 
generalization of the concepts of B. Nemensky and 
D. Kabalevsky, and to identify the leading trends of 
this process, methods, means of life and professional 
self-realization.

Analysis of recent research and publications. 
Such modern scientists as O. Bochkareva, O. Guk, 
M. Kahan, M. Ovsyannikov, A. Raduhin and oth-
ers devoted their work to the studying of aspects of 
aesthetic education. Some researchers understand 
aesthetic education as a process of developing the 
aesthetic culture of a person [3]. At the same time, 
they turn their attention to the connection of aesthetic 
education with other areas of education (political, 
labor, moral, physical, artistic). Another point of view 
is represented by the position of A. Raduhin, O. Boch-
kareva, and others, who interpret this phenomenon 
as a purposeful formation in a person of itsaesthetic 
attitude to reality [1].

The purpose of the article. The purpose of the 
article is to reveal the objectives, purpose, means, 
methods and concepts of artistic and aesthetic edu-
cation.

Presenting main material. According to 
E. Savashinska, the goal of aesthetic education is 
to reveal the natural inclinations of a person and to 
form the abilities to transform creatively the world 
according to the laws of beauty, to establish harmony 
between all aspects of the personality: mind, feel-
ings and will. In the process of aesthetic education, 
the following tasks appear: develop systematically 
aesthetic perception, aesthetic feelings and ideas of 
children, their artistic and creative abilities, and form 
the basis of aesthetic taste. “The most important task 
of aesthetic education is to provide students with the 
development of figurative thinking and active mani-
festation of their creative abilities in art (collective and 
individual reading of poetic and prose works, partic-
ipation in productions of small scenes, exercises in 
creative works, etc.)” [2].

B. Likhachev identifies at the heart of the organi-
zation of the aesthetic education system a number of 
principles: the generality of aesthetic education and 
art education; complex approach to the whole busi-
ness of education; unity of artistic and general mental 
development of children; aesthetics of all child’s life; 
artistic and creative activity of students; the principle 
of accounting age-related psychological and peda-
gogical features of children [5].

Methods of aesthetic education are varied. They 
depend on many conditions: the quality and volume 
of artistic information, the types and forms of organ-
ization of activities and the age of the child. Peda-
gogical science and practice determine a number of 
the most effective methods: the method of persua-
sion aimed at developing aesthetic perception; the 
method of schooling, exercises in practical actions 
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designed to develop skills of a culture of behavior; 
method of problem situations that encourage creative 
and practical actions.

In his works, E. Medved singled out the follow-
ing aesthetic education tools: subjects of the natu-
ral-mathematical cycle: subjects of the humanitarian 
cycle; decorative and applied arts.

Decorative and applied arts is the most powerful 
and indispensable means of aesthetic educationof all 
the means of aesthetic education. The arts and crafts 
lesson is a special lesson. It is unthinkable without 
creating a special emotional atmosphere of enthusi-
asm, which is achieved through the living word of the 
teacher, his countless lively dialogues with students, 
music, visual images, game situations [7].

Measurement of aesthetic education can be car-
ried out by different criteria:

psychological (the child’s ability to adequately rec-
reate artistic images in the imagination, their repro-
duction, as well as the ability to admire, experience 
and judgement);

pedagogical (it manifests itself in the free choice 
by children of works of art to satisfy interests, and in 
evaluating various phenomena of art and life, and in 
the results of any activity, especially artistic and aes-
thetic creativity);

social (the whole complex of behavior and atti-
tudes of the child).

B. Likhachev in his work “Aesthetics of education” 
determined the levels of aesthetic education: high, 
medium, low [5].

Low level of aesthetic development implies: frag-
mentary aesthetic knowledge; randomness of obser-
vations; inability to distinguish expressive detail 
from the mass of details; inability to formulate their 
attitude to reality; attitude to works of art, to the sur-
rounding reality, characterized by very general indica-
tors – good or bad, like it – do not like it, without any 
nuances; naive-realistic (direct, mirror) perception 
of art; the absence or underdevelopment of creative 
imagination; underdevelopment of aesthetic feelings 
and taste; connection with the mass culture of aes-
thetic feelings and taste; passion for the plot, plot, 
rhythm, external attributes of the artistic work.

The middle level implies: possession of cer-
tain concepts of aesthetic values; the desire not to 
describe events so much as talk about them; ana-
lyze your attitude to reality; not always sustainable 
aesthetic tastes; the connection of aesthetic interests 
and ideals, both with mass culture and with its true 
achievements; perception of art primarily as enter-
taining games of thought, visual design of certain 
social problems; interested attitude of pupils to the 
problem reflected in the work of art.

The high level suggests: the integrity of the per-
ception of art and the surrounding reality; the ability 
to feel the nature of art (the ability to recognize works, 
handwriting, features of the artist’s work); the need for 

artistic creativity, aesthetic transformation of reality; 
versatile aesthetic interests and needs; developed 
aesthetic taste; pronounced individuality in defining 
interests and ideals.

The level of aesthetic education of different peo-
ple, depending on the conditions of life and education 
is not the same. The main goal of aesthetic education 
is to be seen in the fact that a person has organically 
combined the presence of an aesthetic ideal and gen-
uine artistic taste with a developed ability to repro-
duce, adore, experience, judgment and artistic and 
aesthetic creativity.

Let’s consider the modern concept of artistic and 
aesthetic education, which are taken as the basis 
for the programs of artistic and aesthetic education. 
The concept of D. Kabalevskyi (1904–1987) was cre-
ated in the middle of the 20th century. D. Kabalevskyi 
argued that the influence of art on morality cannot be 
replaced by anything. It affects children long before 
they enter school. The very first encounters with art – 
with the first fairy tales, songs and pictures, with the 
first puppet shows and animated films – put the most 
important moral and aesthetic problems before chil-
dren, teach them to understand what good and evil 
are, love of friends and hatred of enemies, such a 
nobility and what is meanness. In the center of music 
is always a man with his thoughts, feelings, actions.

D. Kabalevskyi believed that the present, felt and 
thoughtful perception of music is the basis of all forms 
of familiarizing with music, because this activates the 
inner spiritual world of students, their feelings and 
thoughts.

B. Nemenskyi – a famous artist. He began his 
work in the field of art as a military artist: he reflected 
in his works the feat of the Soviet people on the fronts 
of the Great Patriotic War. B. Nemensky sees the task 
of art in the development of the ability to understand, 
empathize, sympathy, in the education of genuine 
humanism.

Art at all times and ages is a source of spiritual 
food. Therefore, the system of aesthetic education 
can bear the results only if it is aware of the links 
between art and life. The program of B. Nemenskyi is 
based on the gradual mastering of the social experi-
ence of art. The most important distinction of the new 
program is the complete block-thematic construction 
of the single circles of knowledge in each year and 
quarter with a variety of practical activities. The entire 
course of study is a unified system of consistently 
developing, interconnected themes that reveal the 
basis of the links of the visual, decorative and con-
structive arts with human life and society [6].

The triad of the foundations of artistic thinking acts 
as three forms of artistic activity, known to children 
almost long before school: design, image, and decor. 
Each child in the course of their games necessar-
ily builds something. Every child draws something, 
depicts something. And finally, each child decorates 
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himself, his toys, and his own corner. All these three 
elements of artistic activity help in the introduction to 
art as a form of life activity.

Aesthetic education, according to B. Nemenskyi, 
is based on the art of seeing (seeing the art in the 
surrounding life, seeing the richness and diversity of 
beauty); art to understand (pictured, decorated and 
built); art to depict the visible.

The concept of B. Nemenskyi is based on the 
search for internal connections of the plastic arts with 
the life of society. He connects three forms of plas-
tic artistic activity: construction, image, decoration – 
with the development of three areas of artistic think-
ing: constructive, visual, decorative. These forms of 
artistic thinking accompany the spiritual life of society, 
help it to form and affirm the moral and aesthetic ideal 
in everyday life [6].

Every nation, every era has its own artistic and 
aesthetic symbols. So, the white color in some nations 
adopted for the bridal outfit, the other – for mourning. 
The revolutionary era of all nations is painted in red. 
Each generation of children should not only master 
the artistic and aesthetic ideals of the era, but also 
shape their own perception of life.

B. Nemenskyi believes that the unity of thought 
and feeling is closer to the inner world of a child than 
pure thought. Therefore, along with the transfer of 
scientific information, on which modern didactics is 
oriented, we must also consider the way to master 
the content of academic subjects through experi-
ence. These opportunities open the art. He believes 
that any system of knowledge should be built on the 

foundation of emotional implantation in art. The art-
ist argues that the school in the system of both edu-
cational and extracurricular work should organically 
include constructive, graphic, decorative activity.

Conclusions. Thus, the artistic and aesthetic edu-
cation of the personality has always been and remains 
an important component of its vital and professional 
self-realization. Perspectives remain the formation of 
artistic and aesthetic competencies of the future spe-
cialist in the field of art history disciplines.
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