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Y cmammi posansidaembcsi nidxio 0o npoghe-
CIUHOI' rid2omoBKU XyOJOXHUKIB OeKopamusHO-
npuknadHo2o Mucmeymsa 3 Ofopor Ha pPo3-

BUMOK XyOOXHBOI ysIBU SIK BaXK/IUBOI CK/1a00B0I

Kameaopii MPOEKMHo20 06pa3y | 0BO/IOOIHHS
npogpecitinum  pemecsioM. OCHOBHa yBaza
30CepedXyembC  Ha MexHosoaiyHIll  ¢hopmi
masopy i MpoekmHoMy 06pasi. Ha ocHosi aHa-
i3y posii XyOOxHL020 06pasy 8 MPOEKMosa-
HoMy  obB'ekmi  OeKopamuBHO-MPUK/IA0HO20
mMucmeymsa 06IpyHmMoBYeEMbCs, Wo OieBUMU
3acobamu akmusisayii npPOeKMHoI disiibHOCMI

sucmynaoms sk MpuiioMu Po3sUMKY MBOPHOI

YA8U, CNPSIMOBaHOI HA CMBOPEHHST 0CO6/IUBO20
XyOOXHBO20 06pasy, mak i BapitoBaHHs cydac-
HUX | mpaduyiliHux mexHosioait, siKi 3acmocosy-
tombCcs1 07151 peastizayii nPoeKmy. 3asHaqyaembCst
PIBHOYIHHICMbL 060X CK/1ad0BUX, 38epMAaEmMbCsi
yBaza Ha icmomHy po/ilb MEXHO/I02IYHOI CK/la-
00801 Mpu NPoekMyBsaHHI 06’ekmig MalibymHimu
XYOOXHUKaMU OeKopamusHO-MPUK/IA0HO20 MUC-
meymsa.

30Kpema, PO3KPUBAEMBLCST CYMHICMb  Makux
MOHSIMb, 51K XYOOXHBO-eCmemuyHe  crpul-
HAMMS, XyOOXHs1 ysisa. 3a3HauyaembCsi, WO
XyOOKHbO-eCIMemuYHe CrpuliHImms € 0co6/1u-
BUM €r1ocob6om cripuliHammsi. Xapakmep cripul-
HIMms meopy Mucmeymsa abo ecmemu4Ho20
06’ekma OilicHOCMi BU3HAYAEMLCS HE MIfbKU iX
sKocmsamu, a U 0cobausocmsmMu crpuliMaHHs!
cy6’ekma, pisBHeM PO3BUMKY ysi8U, MOMY MifibKU
XYOOXHE CripuliHImms epemsoproe yi 06’ekmu
Ha ghakmu XyO0oXHbO-ecmemuyHoi' caidomocmi
JIFOOUHU.

3asHa4aembCs, Wo meopya ysisa — ye 30am-
Hicmb /MOOUHU G0 Mo6yO00BU HOBUX 06pasis
W/ISIXOM  1iepepobKu  MCUXiYHUX KOMIMOHEHMIB,
rpudbaHux 8 MUHY/10My A0C8I0i; NcuxidyHUll npo-

yec cmsopeHHsi 06pasy npedMema Yu cumyauil

W/IsIXOM repeby008uU HasiBHUX YsIB/eHb; Yac-
muHa csidoMocmi ocobucmocmi, 0OUH 3 Mi3Ha-
Ba/lbHUX MPOYECiB, SIKULI Xapakmepu3ye BUCO-
Kuti cmyniHb Ha0YHOCMI | KOHKPEMHOCMI.

Ha ocHosi aHasnizy ncuxos020-nedazoaidHoi

Aimepamypu ysi8y MOXHa BU3Ha4UMU $IK r1cu-
XiqHUU ni3HasasbHUl rpoyec, 8 pesysbmami
SIKO20 CMBOPIOHOMBCS HOBI 06pasu, idel, cmso-
prorombCsi cumyauii i ix Mosusull pO3BUMOK Ha
OCHOBI HasIBHUX YSIB/IeHb, 3HaHb, HaKOMUYeH020
docsidy.

TBopya ysiBa € 0OOHUM 3 HaUBaXJTUBILLUUX BHY-
MpiwWHIX Mposisis  ocobucmocmi, B8AaCMUBUM
KoxHili /moduHi. Came 8 csoill yssi, sika nepe-
Xxo0umb y ¢baHmasito, /moduHa bepe cusy
o711 nodosiaHHs mpyoHowis 3a G0roMo20H0
CBOE€l B/1acHoI dis/ibHoCMI. 3asHa4aemsCsl, Wo
masopya yssa — ye makuli 8ud ys8u, 8 X00i SIK020
/I100UHa caMocmiliHO CMBOPIOE HOBI 0bpasu ma
i0el, wo npedcmag/silomb YiHHICMb 07151 IHWUX
nodell abo cycriibkcmsa 8 YiioMy | siKi Bmifio-
0MbCS (KpuCmasiizyromscsi) 8 KOHKPeMHUX opu-
2iHasIbHUX Mpodykmax Oisi/ibHoCMI. Ysiga nepeo-
bayae camocmiliHe CMBOPEHHS obpasy, pedi,
03HaKuU, sIKi He Maromp aHa/io2is.

KniouoBi cnoBa: rpoekmHa  Oisi/IbHICMb,
HapooHe OekopamusHe Mucmeymso, XyOOXHS

ysiBa, Kame20pii IPOEKMHOI Oisi/IbHOCMI, MBopHYa
Oisi/IbHICMb, akmuBsayisi MPOEKMHOI Oisi/TIbHOCMI.

The article deals with the approach to the profes-
sional training of artists of arts and crafts with the
emphasis on the development of artistic imagi-
nation as an important component of the project
image category and mastering the professional
craft. In the considered structure of project activ-
ity the author distinguishes technological form of
things and project image. The role of the artistic
image in the designed object of decorative and
applied art is analyzed.

It is substantiated that the techniques of devel-
opment of creative imagination aimed at creat-
ing a special artistic image, as well as variations
of modern and traditional technologies used
for project realization are an effective means of
activating the project activity. The author empha-
sizes the equivalence of both components, pay-
ing attention to the essential role of the techno-
logical component in the design of objects by
future artists of arts and crafts.

In particular, the essence of such concepts as
artistic and aesthetic perception, artistic imagi-
nation is revealed. It is noted that artistic and
aesthetic perception is, above all, a special way
of perception. The nature of the perception of a
work of art or aesthetic object of reality is deter-
mined not only by their qualities, but also by the
features of perception of the subject, the level of
development of the imagination. Therefore, only
artistic perception transforms these objects into
facts of artistic and aesthetic consciousness of
man.

It is noted that creative imagination is the ability
of a person to construct new images by process-
ing the psychic components acquired in the past
experience; the mental process of creating an
image of an object or situation by restructuring
existing ideas. Part of the consciousness of the
individual, one of the cognitive processes that
characterizes a high degree of clarity and con-
creteness.

On the basis of the analysis of the psychologi-
cal and pedagogical literature, imagination can
be defined as a mental cognitive process, as a
result of which new images, ideas, situations are
created and their possible development on the
basis of existing ideas, knowledge, and accumu-
lated experience.

Creative imagination is one of the most important
manifestations of personality inherent in every
person. It is in his imagination, which turns into
fantasy, that man takes the strength to overcome
the present through his own activity, to strive for
the future. It is noted that creative imagination is
a kind of imagination in which a person creates,
on his own, new images and ideas that are of
value to other people or society as a whole, and
which are embodied (crystallized) into specific
original products of activity, involves self-creation
images, things, signs that have no analogues.
Key words: project activity, folk decorative art,
artistic imagination, categories of project activity,
creative activity, activation of project activity.
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MocTtaHOoBKa Npo6nemu B 3arafibHOMY BUTNAA].
MpoexkTHA TBOPYICTb PO3MNAAAETECA HAMW K YMHHUK
PO3BUTKY Yy CTYAEHTIB TBOPYOrO MWC/IEHHS, (hOpMYy-
BaHHS CaMOCTIAHOCTI, KpeaTMBHOCTI Ta KOMYyHikKa-
6ebHOCTI, Ik Ba/1MBa yMOBa CTaHOB/IEHHA 0cOobUC-
TOCTI y NPOCTOpI iCHyBaHHSA. Afle NPOEKTHA TBOPYICTb
€ HeBifeEMHOIO CKNaf0BOK YaCTUHOK MPOEKTHOT
AifNbHOCTI.

Mpo€eKTHaA AiSANIbHICTb — Le KOHCTPYKTUBHA i Npo-
OYKTUBHA [LiANIbHICTL 0COBUCTOCTI, crnpsAMoBaHa Ha
PO3B’'sI3aHHSA XWUTTEBO 3HaAYyLWOl npobnemu, AOCAr-
HEHHS KIHL,EBOTO pe3ysbTarTy, WO peastisyeTbes Yepes
LinenoknagaHHs, naaHyBaHHs i 34iACHEHHST NPOEKTY.
MpOEKTHA AiANBHICTb HANEXUTb [10 YHIKA/TbHNX CNOCO-
6iB /TIOACLKOT MPAKTUKK, MOB’'A3aHOT i3 Nepe6ayeHHAM
MalibyTHbOro, CTBOPEHHSIM MOrO ifgeasibHOro 06pasy,
3[iAiCHEHHSIM Ta OLHKOK HacnigkiB peanisauii 3agy-
MiB. IMpOEKTYBaHHA BUCTYNAaE sk TBOpYa, iHHOBaLliiiHa
[iSANbHICTb, OCKIIbKU 3aBXAM CnpsMoOBaHa Ha CTBO-
PeHHSA 06’EKTUBHO | CY6’EKTVBHO HOBOTO MPOAYKTY [2].

Buknag OCHOBHOro marepiany AoOCigKeHHs.
M.M. BnusHoK po3rnsgae npodeciiHy XyaoXKHbO-
MPOEKTHY AiSNbHICTL dhaxiBus B ranysi gekopa-
TMBHO-MPUKIAAHOTO MUCTELTBA B i4€00MNYHOMY Ta
KyNbTYPHOMY acnekTi, OCKiNIbKM NPOAYKT npaui — ue
He TifIbK1 aBTOPCbKI Ta MPOMWUC/IOBI 3pasku, ane W
KOHUEeNTyaslbHi Mogeni Ta 06’ekTW, NpusHaveHi ans
iHAMBIAYaNbHOITO KOPUCTYBaHHS. 3PELLTON, NPOEKTY-
IOTbCA HE OKpeMi pedi abo 06’ekTH, a CTWU/b i cnocib
XUTTA nilognHn [1].

HuHi HapogHe AekopaTMBHE MMUCTELTBO PO3r/s-
JAETLCA AK BaXK/IMBa XYAOXKHSA LiHHICTb, O BUKOHYE
YMCNeHHi OyHKUii, 30KpemMa ni3HaBaslbHY, KOMYHi-
KaTuBHY, eCTeTMYHy Ta iH. XKuTTa nigTBepaxye, Wo
[EeKopaTUBHO-Y)XMTKOBE MUCTELTBO 36aravyeTbes
HOBMMW acnekTammn pizlIocoCbKO-eCTETUUHOIO 3BY-
YyaHHSA, Oro 3MIiCTOBHA Kpaca nNoOTPibHa AUHI,
a MOro XyAOXHbO-KY/IbTYpHa, €CTeTWYHAa LiHHICTb
MOCTIHO 3pocTaEe. BaxnuBo 3asHaunTu, WO [AeKo-
paTUBHO-Y)XMTKOBE MUCTELTBO — 0CO6MMBA rasysb
XYLOXHbOI AiANbHOCTI /ilogeit, y npofaykTax sakol npu-
3HaYeHHA AN NPakTUYHOT METU 3/IMBA€ETLCA 3 ecTe-
TUYHO AOUI/TbHAM PO3B’A3aHHAM [7].

0.0. CmMupHOBa 3a3Havae: «AKTUBI3yHOUN eMoLi,
MUCTELbKY epyanL;ito, ni3HaBasTbHI NOTpebu Ta iHTep-
€CcU CTY[eHTiB, AeKopaTUBHO-NPUKIaAHe MUCTELTBO,
BiOGpaxyun cepeq, iHWNX BUAIB XYA0XHbOT Npak-
TWKW NPeSMETHO-AYXOBHUIA CBIT JIFOANHW, PO3BMBAE X
XYLOXHi 34i6HOCTI, MOGiNi3ye iHTenekTyasbHO-TBOP-
ynii NoTeHujan, yeary, 30pOBy nam’stb, kpeaTuBHe
MWUC/IEHHS, YSIBY, CTUMY/IOE B MPOLECI KOEKTUBHOI
TBOPYOCTi FOTOBHICTb /10 B3aEMOAOMNOMOr i BUMOT/IN-
BOCTI, L0 3aK/1afae OCHOBM haxoBOCTi MainbyTHLOrO
BUMTENS 06pasoTBOpUOro Mucteutsa. OBOOAIHHA
cneundikol Xy[oXHbOI 06pPasHOCTI [EeKopaTMBHO-
NpUKIagHOro MUCTeuTBa, AOTUYHOMO A0 LIOAEHHOI
XWUTTEBOT TBOPHOCTI, POPMYE Yy CTYAEHTIB BOAHOUAC i3
[OCBIAOM €CTETMYHOrO HaMOBHEHHS | NMEepPETBOPEHHS

HaBKO/IMLLIHbOIO CepefoBULLa MparHeHHA ecTeTusy-
BaTV NpoLec XygoXHbO-NefaroriyHoi 4issibHoCTi» [5].

Y CTPYKTYpYy MNPOEKTHOT AIS/IbHOCTI XyAOXHMKa
[eKopaTMBHO-NPUKNAAHOrO  MUCTeUTBa  BXOAATb
KaTeropii NPOEKTHOT AiSNIbHOCTI, caM npouec npo-
EKTYBaHHS | 3aC00M XyLOXHbLOIO KOHCTPYHOBAHHS |
MPOEKTYBaHHA. [l0 kaTeropiil NPOEKTHOT AisANbHOCTI
BIAHOCATb MPOEKTHMIA 06pas, pyHKUIT 06’ekTa, MOp-
doonorito i TexHosoriYHi hopmmn 06’ekTa.

AKTMBYBaTW MNPOEKTHY AiSNbHICTb CTYAEHTIB MU
MOXEMO 4epe3 pPO3BUTOK XYOOXHLOT YABU. FAKLLO
rOBOPUTU MPO CTUMY/THOBAHHS CaMOro NpoLecy ysBw,
TO Taka ysBa NPOSIBAAETLCA MPU aKTUBHOMY ONepy-
BaHHi obpasamy abo 4vepes nNiaKIYEeHHS HecBifo-
MOro (acouiaTVBHO-CMHEKTUYHOIO MeToay) [6].

Ha gymky H.M. Mpaku, yaBa 3aBxau CnnpaeTbca
MEeBHOK MiIpOK Ha MWHYNWIA AOCBiA, a obpasHe Bif-
TBOPEHHS Tak un iHaKLle NepeTBOpIOE BiATBOPIOBaHE,
a/pke MiX yABOIO i 06pa3Hoto nam’aTTio, 6e3nepeyHo,
iCHY€E 3B’A130K. A/le He MeHLU 6e3nepeyHuMm € Te, WO
MK HUMW iCHYIOTb BigMIHHOCTI. SFAKWO KepyBaTucH
LUMPOKNUM PO3YMIHHAM YSBU, SIKE OXOMNJIOE OYAb-sIKUiA
MCUXIYHMIA MpOoUEC, WO NoNsrae y CTBOPEHHI 06pasis,
TO Ueli TepMiH BK/lOUaTMMeE Y TakoMy pasi i nam’Tb.
JoBoanTbCA BHOCWUTM MOABIMHICTL [0 TEPMIHIB,
no3HayaTu yaBy Yy BY)XXHOMY i crieuudivHoOMY CeHci B i
BIAMIHHOCTSIX Big, nam’siTi. YsiBa — e BiA/TyHHS] MUHY-
Noro  AocBiAy, NepeTBOPEHHS AaHOro i CTBOPEHHS
HOBMX 00pasiB, WO € i NpoayKTamy TBOPYOI Aisifb-
HOCTI Nl0AMHK, | Npoobpazamu ansa Hei [3].

ICHye KinbKa cnocobiB CTBOPEHHA 06pasiB y MuUC-
TeUTBi, Yepe3 YCBIAOM/IEHHS i 3aCTOCYBaHHSA SIKMX
MOXHa pO3BMUBATU TBOPYY YSABY, BN/IMBAKOUN HA KOH-
KPEeTHWin obpas [6]:

1) Tunisauis — ysaraJibHEHHs iCTOTHOIO uepes
iHAMBIoYyaNbHe, BUAIIEHHSA NOBTOPIOBAHOIO B O4HO-
pigHUX (pakTax, npegmertax, ABMLAX | CTBOPEHHSA
CK/1afHOro LujslicHoro obpasy, Wo Mae CUHTETUYHWIA
xapakrep;

2) cxemarusauia — abcTparyBaHHS Big, Opyro-
PAAHVX 03HaK, TOOTO ysiBHE BUK/IOUYEHHA OYAb-AKuUX
BaCTMBOCTEN, npegmeTtiB abo sBuLW,, npeacrasrne-
HUX B 00pasi, i y3arasibHEHHS YABMEeHb, 3 AKX BiH
KOHCTPYIETbCA. CxemaTn3aliss 3acTOCOBYETLCA NpU
CTBOPEHHiI CMMBONIYHMX 306pakeHb, TOGTO Npu CTBO-
PEHHI AeKopaTUBHOIO CMMBOJIIYHOIO 06pasy. Y Aeko-
paTtMBHOMY MMWCTELTBI A0 LbOro TepMiHa 6/IM3bKuMii
TEPMIH «CTWUi3aLis», TO6TO NOLUYK KOHCTPYKLT;

3) PEKOHCTPYKLiS — CTBOPEHHS LiNICHOT CTPYKTYpU
06pasy 3a OKpemunMu 03HaKkamy abo BNacTUBOCTAMM,
[OMNOBHEHHS1 06pa3y. BiACyTHICTb BXX/IMBUX €1eMEH-
TiB MPOBOKYE ysBY Ha [06yAOBYBaHHSA BifMnoBigHO
[0 noAaHHs, akTMYHO Yy Takuil cnocib 3'ABNSIETbCS
HOBWI1 06pas. BiATBOPEHHS NpegMeTIiB feKOpaTMBHO-
NPUKIaAHOro MUcCTeuTBa 3AIACHIOETLCA Ha OCHOBI
36epexeHnx pparMeHTiB;

4) arnoTUHaLis — CUHTE3, «CKNetoBaHHA» Pi3HO-
piAHMX enemeHTiB (BNacTUBOCTEN, SKOCTEN, O3HaK)
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npegMeTiB i ABWLL, BUKOPUCTAHHSA B O4HOMY BUPOOI
Pi3HNX XYA0XHbO-BMPA3HNX NPUIAOMIB;

5) aKkueHTyBaHHS — 3aroCTPEHHS, NiAKPeCeHHs
MeBHMX O3HAaK MpeaMETIB i ABULY, LUMAXOM X nepe-
6inbleHHs (rinep6onizaui’) abo NPUMEHLLIEHHS (MiHi-
aTiopu3adlii), ie BpaxoBYyHTbCA Taki yMOBU:

a) KifbKicHa xapakTepucTuka ob6pasy (y3arasb-
HeHe 300paXxeHHs nTaxa, pubu B po3nucy);

6) nponopuiiHe CNiBBIAHOLWEHHS €/IEMEHTIB
o6pasy (3MiHa BigHOCHMX po3MipiB). inepb6oniszayis
i MiHiaTiopM3aLis NpUCYTHI B Xy4OXHbOMY 06pasi
OofHOYacCHO (BUAINEHHA XapakTepHUX AN MTaxis
dhopm rosnioBu i XBOCTa, Kpun);

6) aHanoria — ynofibHeHHs OfHOro efieMeHTa
(BNacTMBOCTI, AKOCTi, O3HaKM) SIK 3a NpegMeTHUMU,
Tak i 3a (pyHKUiOHaIbHUMKU 0CcO6MBOCTAMU (YNogi-
GHEHHS hopMK BYKB NMEBHUX LLIPUATIB, BMi3HABaHWUI
cunyet TBapuHW). AHaU1Orig TICHO NOB’A3aHa 3 acoli-
aTMBHUMW NpoLecamm.

Yci HasBaHi onepaujii noB’si3aHi 3 MCUXIYHUMMU
npouecamu BiguyTTs, CAPUAHATTA | € npuinoMamu
CTBOPEHHSI HOBUX 06pasiB. PO3BMTOK 3MICTOBHOMO
60Ky CTBOPEHHSI 06pasiB BifOyBaETbLCA Yepe3 HeEBEp-
6asibHi MPUIOMK CTBOPEHHSI AaHNX 06pasiB i onepy-
BaHHA HUMW. OTXe, ICTOTHY pONb rparTb Taki cro-
CO6U CTBOPEHHS 306paXKeHb:

1) 3miHa ¢hi3nYHNX | NPOCTOPOBUX BIACTMBOCTEN
npeameTtiB (doopmMu, BENUYMHK, MPONOPLi, KOHCTPYK-
Ljii, KONbOpY, TOHY);

2) 3miHa KifIbKOCTi 306pakyBaHNX nNpeameTiB abo
fAeTaneii o4HOTo NpeamMera,;

3) 3mMiHa B3aEMHOr0 po3TallyBaHHS NpeaMETIB;

4) BinbHe (HOPMOYTBOPEHHSA HOBOMO MPOCTOPO-
BOro 06pasy LWIAXOM 3'€HaHHA PI3HMX y3arasibHe-
HUX popm (Hanpukniaz, reoMeTpuyHnx), BUMNaLKO-
BOr0 XaOTWYHOIO HarpoOMapkKeHHs Mac.

HaBepeHi BuLLEe NpuitomMn peanisytoTbCs B XyL0X-
HbOMY TBOPi 3aBAAKU BUKOPUCTAHHIO KOMMO3WLil-
HUX NPUIAOMIB BBEAEHHS PUTMY, CUMETPIi, acumeTpil,
KOHTPACTY, HIO@HCY.

Lli npuitomn € NOriYHMMM 3aKOHOMIPHOCTAMM NpPU-
poau, nobaveHoi i ycBiAOMAEHO! SIOAUHOK. BOHM
CNpuAKTL OpraHisauii Na1acTUYHOro MOTWBY, AOMO-
Maralum pO3KPUTTIO 3an/aHOBaHOMo XyA0XHUKOM
o6pasy. [lna TBOPIB AeKopaTUBHO-NPUKIALHOIO MUC-
TeuTBa BOHW € BaX/MBUMMW CKNagHuKamu nig yac
BMPOOG/IEHHS CaMVMM aBTOPOM XYAOXHbLOTO CTWUSIHO,
NPOACHEHHSA KOHCTPYKTUBHOT igei TBopy [7].

[JekopaTuBHo-NprknagHe MUCTELTBO NOB’A3aHe 3i
CTBOPEHHAM MaTepianibH1X NpegMeTiB. Y npodpeciliHi
000B’A3KM MUTLIB BXOAWUTb BO/MOAIHHS MaTtepiasiom,
TEXHIKOK BUKOHAHHA. TexHONoris B [AeKopaTUBHO-
nNpuKNagHoOMy MUCTEUTBI Bigirpae rosloBHy posb nig
yac CTBOPEHHS MPOEKTY HOBOro o6’ekta. Marepian,
Moro nnacTuuHi BNacTMBOCTI, NpuiioMn 06pPOGKM —
OCHOBM XY[,0XHbOT MOBU AEKOPATMBHOIO MUCTELTBA.

XyOO0XHVK [EKOPaTUBHO-NPUKNAAHOTO MUCTEeLTBa
MOCTIAHO eKCNepUMEHTYE 3 Pi3HMMU NepefoBUMU i
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cTapofaBHIMU TEXHOSOTISAIMU, SKi fJonomararTb oMy
He TisIbK1 OCBOITU MOBY AaHOro BUAY MUCTELTBa, a il
3HaNTK CBIli 0COBNMBWIA CTUMb, SIKUIA ByAe 3HAYHOH
MipOt0 BMNMBaTV Ha 06pasw, sk BTINOKTLCA. TEXHO-
noriyHa dpopma 06’ekTa — e NepeHeceHHs npouecy
BUrOTOBJ/IEHHA Ha MaTepian pedi, KOs B CTPYKTYPY i
30BHILLIHIO JOpMY camMoro 06’ekta BMAITAlOTLCA CMO-
CObOW MOro CTBOPEHHS! | MEepPETBOPEHHS, XapaKTepHi
4nsa maTepianty (Tak, o1 MeTasly — TEeXHIKA JIUTTS,
KyBaHHS, pi3aHHS).

Xy[OXKHUK [EeKOPaTUBHO-NPUKIAAHOMO MUCTELTBa
cnpuiiMae TEXHO/OTI0 SIK ofiHe 3 JKepen 3aayMmy npo-
€KTY TBOPY. [TPOEKT TBOPY NOBUHEH BMPAXATVN NPUPOAY
marepiasy i cnocobu iioro 06po6ku. Y AekopaTuBHOMY
MUCTELTBI B 006pa3i BUPaXaroTbCs 1 iHLWWI CEHcK, ane
LOMIHAHTHUMY 3a/IMLLIAI0TLCA MaTepiasiv i TeEXHONOTI.

Ha nouyatkoBomy eTani hopmyBaHHS MainbyTHbOro
XYLOXHVKA  [eKOpaTUBHO-NPUKIAAHOIO MUCTeLTBa
Ma€ BefIMKE 3HAYEeHHS OBOJIOAIHHA TEXHOJIOrIEHD,
MOBOI Marepiany, a TakoX 3agym o6pasy. lowyk
BMpa3HMX 3aco6iB MaTepiasly NOBMHEH NPOXOAUTU Ha
3aHATTAX BOAHOYAC i3 OCBOEHHAM OCHOBHWMX TEXHO-
NoriyHnx onepadin. KoxxHuii 0CBOKBaHUI CTYLEHTOM
TEXHOJIOTiIYHMIA NaHLKXOK Nepefbayae BeNUKY pi3Ho-
MaHITHICTb HOBUX, HOBITHIX, CTapuX NPWIAOMIB Nif Yac
NMPOEKTHNX MOLYKIB. Lli TEXHONOTIYHI NOLWYKN € Bax-
NMBMM KOMMOHEHTOM, BOHWM 6epyTb yyacTb y ¢oop-
MyBaHHIi 3i CTyeHTa npodyecioHana-xXyLoxHUKa, ki
BMNEBHEHO BOJIOAIE TEXHO/IOTIELD.

BUCHOBKU. TakvuM YMHOM, aKTUBI3aLlis NPOEKTHOT
[iSTIbHOCTI MaibyTHIX Xy40XHUKIB feKopaTUBHO-Npu-
KNafHoro MucTeuTsa NoBuUHHa 6yayBaTuCs Ha ABOX
rONOBHUX NpiopuTETax — PO3BUTKY XYAOXKHBLOI YSBU
SIK B&X/IMBOT CK/1af0BOI KaTeropii MpOEKTHOro obpasy
i OBO/IOAIHHI MPOMECIHM peEMEC/IOM, L0 BU3HAYaE
TEXHOJI0TYHY hOpMY pedi, LEMOHCTPYE [MTMOUHY 3Ha-
HHS1 BUPOGHNYOTO NpoLecy.
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