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The article deals with identifying and substantiat-
ing the pedagogical conditions for building future
artist's competence in teaching painting. For this
purpose, the author reviewed scientific literature
on the definition of the concepts of ‘pedagogical
conditions”; “competence”; “integrative course”.
Research methods. The study used a complex
of interrelated and complementary methods,
namely the study of scientific materials, design,
and generalization of teaching experience. The
aim of the article is the theoretical substantiation
of the pedagogical conditions for building com-
petence in teaching painting to future artists. The
results of the study proved that it is necessary to
introduce a complex of the following pedagogical
conditions for successful building of future artist's
competence, namely: building the educational
process in accordance with the developed model
of the future artist's competence building; devel-
opment of independent and creative activities of
students during training in creative workshops,
where various types of arts are used; the cre-
ation of specially arranged conditions conducive
to the development of the personality of students
based on the integration of the possibilities of var-
ious types of art and the corresponding types of
activity in the socio-cultural and subject space of
a higher educational institution. The processes of
modernization of education have led to a change
in the requirements for university graduates, for
their professional training, which should result in
the developed competence in the field of profes-
sional activity. With regard to the preparation of
future artists in teaching painting, this result is
competence, which is the ability and readiness
for the effective art education and aesthetic edu-
cation of the younger generation, ensured by the
value attitude towards the profession, psycholog-
ical, pedagogical and special knowledge, profes-
sional skills, and experience of artistic assimila-
tion of reality.

Key words: pedagogical conditions, compe-
tence, painting, integrative course, principles.

Cmamms npucssiyeHa BUSIBIIEHHIO ma 0brpyH-
myBaHHIO nedaz202idHuUX yMo8 hOpMyBaHHS
KoMremeHmHocmi - MalibymHb020  XYOOXKHUKa
B Mpoyeci Has4aHHs1 xusornucy. s ybo2o
MpoaHasni3osaHo  Haykosy Jimepamypy 3a
BU3SHaYEHHSIM MOHSIMb  «riedazoeityHi  yMOBU»,

«KOMNEeMeHMHicmb», «iHmeapayiliHuti  Kypc».
Pe3yisbmamu  rpoBed0eHo20  GOC/IOXEHHST
dose/iu, Wo 07151 YeriwHo20 (hopMyBaHHsI KOM-
nemeHmHocmi  y  MalibymHb020  XyOOXHUKA
HEeOobXiOHO  BriposaduMu  KOMI/IEKC —Mmakux
redaeoaiyHUX YMOB8, sIK Mobydosa OCBIMHL020
rpoyecy BIONoBioHO 00 Po3pPobrieHoI Mooeni
¢bopmyBaHHSI KOMIEMeHMHoCMi y MaloymHix
XYOOXHUKIB; [p03BUMOK camocmiliHoi i mBop-
yoi disi/lbHocmi cmy9deHmI8 Mid Yyac Has4aHHsI 8
maeop4ux malicmepHsix, 0e BUKOPUCMOBYIOMb
Pi3Hi BUOU MUCMEYMB; CMBOPEHHS creyiasibHO
0p2aHi308aHUX yMOB, WO CpUsSIOMb PO3BUMKY
ocobucmocmi y4Hi8 Ha OCHOBI iHmeapayjii MoX-
Jsiugocmell pisHUX BuUAiB Mucmeymsa i 8iorosio-
HUX i 8udiB Oisi/IbHOCMI B COYIOKY/TbMYPHOMY |
rpedMemHoMy fPOCMOpi BUUJO20 Hag4a/1bHO20
3akady. besyMOBHO, MasItoBaHHs 3 Hamypu €
OCHOBOI Hag4a/IbHO20 MPOYECy nid Yac rnioeo-
MOBKU XyQOXHUKiB. 1i0 yac cmBopeHHs BUPOGY
HEOOXIOHO BMIHHSI  rpedcmaansimu  6yob-siKy
¢bopmy 8 pi3HOMaHIMHUX MO/IOXEHHSIX | 306pa-
xamu i 8 mompibHoOMy pakypci, Wo BuMmazae
Yimkoeo yseneHHs rpedMema, Uoz2o0 Oema-
nell | KOHCmpyKUii, 3HaHb Hamypu. B npoyeci
HamypH020 Ma/ItoBaHHsI Ha OCHOBI peme/ibHO20
BI06OPY | BUBYEHHSI OKPEMUX (hakmis, aHaslisy
KOHCMPYKYii, riacmuku ¢hopmu, [pocmopo-
BO20 [O/IOXEHHS], MmeKcmypu  BUOIAIOMLCS
HalbifbWw Bak/IUBI eleMeHmU, Wo ckaadaome
OCHOBY 306paxysaH020 06'ckma abo ssuLa.
Mpoyecu  ModepHisayii  ocsimu  3ymMoBU/U
3MiHy BUMO2 OO0 BUIMYCKHUKIB BUWUX Has4a/lb-
HuX 3aks1adi, 00 Ix npogbeciliHoi Mi020mosKu,
pesy/lmamom sIKOI MOBUHHa cmamu cghopMo-
BaHa KOMIemeHmHicmb y 2asy3i MpoghecitiHoi
OisiibHocmi. CmOCOBHO nid2omosku malibym-
HIX XYOOXHUKIB B NMPOUECI HaBYaHHS XUBOMUCY
makum pe3ysibmamomMm € KOMIemeHMHICMb,
sika AB8/15€ c060I0 30amHicmb | 20mosHicmb 4o
ehekmuBHo20 30ilICHEHHST XyOOoXHLOI ocsimu
ma ecmemuy4Ho20 BUXOBaHHS MiOpOCMaroy020
TMOKO/IHHS, WO 3a6€e3rMeYeHi HasiBHICMIO Y Hb020
YiHHICHO20 cmag/eHHs1 00 c8oei npogbecii, ncu-
X0/1020-NedagoeivHuUX i crieyjaibHUX 3HaHb, npo-
gheciliHux ymiHb, 00CBIOY XyOOKHE020 OCBOEHHST
diticHocmi.

KniouoBi cnoBa: nedazoaiyHi ymMosu, Komrie-
MeHMHICMb, XXUBOMUC, HMeapamusHUl Kypc,
npuHyUnu.

Problem statement. The improvement of educa-
tion entailed changes in the requirements for university
graduates, for their professional training and methods
of acquiring knowledge, abilities and skills. Today, the
main goal of professional education is considered to
be the training of a competent specialist, who is able
to act practically, apply individual techniques and
experience of successful actions in various situations

of professional activity; who could navigate in related
areas of activity at the level of world standards. Cur-
rently, there are fewer and fewer graduates who are
able to fully apply knowledge gained during their stud-
ies at a university in their professional activities. This
is a factor that hinders and hinders the development of
the productive forces of society. Despite the significant
theoretical elaboration of the problem of professional
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training of future artists, its practical implementation
turns out to be insufficiently effective. In this context,
an important component of our research is to improve
the quality of professional training of future specialists,
including artists, since there is a high need for spe-
cialists who have professional performing skills. That
urged the research on the problem of determining the
pedagogical conditions for building competencies of
future artists in teaching painting.

Review of research and publications. The
pedagogical background of building competence as
a system was covered in the studies of the follow-
ing scholars: P. Anokhin, S. Arkhangelsky, Y. Vardan-
yan, V. Vvedensky, N. Kuzmina, V. Slastenin. Cer-
tain issues of the professional development of the
future artist are covered in the studies of L. Antsukov,
A. Belov, N. Valkova, N. Voronov, V. Gamayunov,
E. Lazarev. A great contribution to the development of
the theory and practice of teaching art disciplines was
made by educational scholars S. Azhgikhin, N. Bak-
lanova, G. Ershov, Zh. Kenesarina, N. Lukin. They
presented research related to the teaching methods
of fine art subjects, including painting. Besides, ideas
and recommendations developed by practicing art-
ists presented in monographs (A. Durer, B. loganson,
I. Repin, P. Chistyakov) are of great importance for
the purpose of studying the theoretical and practical
background of painting. Analyzing a large number
of scientific studies of building competence among
specialists in various fields of activity, it indicates the
interest of scholars in this problem. But, despite this
fact, the study of the problem of building competence
in teaching painting to future artists requires further
study and coverage in the theory and practice of pro-
fessional education. The need to study the process
of building competence in teaching painting to future
artists is due to the following contradictions between
the need of modern society to harmonize and aes-
theticize the subject-spatial environment, its compli-
ance with the nature of economic, social and political
changes, and the low level of preparedness of uni-
versity students as future artists for its transformation,
between the need to improve competence in the pro-
cess of studying painting by future specialists and the
lack of a structural and functional model of its build-
ing in the educational process of higher educational
institution, between the need to improve the quality of
professional knowledge, skills that students acquired,
as well as the development of the creative qualities of
their personality, and the lack of developed pedagogi-
cal conditions to build them.

The study used a complex of interrelated and
complementary methods, namely the study of scien-
tific materials, design, and generalization of teaching
experience.

The aim of the article is the theoretical substan-
tiation of the pedagogical conditions for building com-
petence in teaching painting to future artists.
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Results. Modern requirements for the professional
training of artists in teaching painting will require the
introduction of a competence-based approach into
the process of their professional training, which pro-
vides for the training of a specialist who understands
professional and life challenges, is able to solve them
and transform the social environment and his own
professional activity, applying previously acquired
knowledge, creative skills and abilities [1, p. 223]. The
competence-based approach in education has now
become the subject of active reflection in the works
of such scholars of pedagogical science and prac-
tice as I. Zimnyaya, B. Kenzhebekov, V. Shadrikov,
Sh. Taubaeva, K. Aganin. In their research, B. Anan-
yeva, V. Bespalka, T. Shamova studied the definitions
of competence and comprehensively investigated
the main aspects of professional competence, which
have some specifics for future artists. In this regard,
an important component of our research is the study
of the professional training of future artists who are
able to approve themselves in different areas of pro-
fessional activity. The demand for a creative, quali-
fied, competitive person is growing. The above urged
research on the problem of determining the pedagog-
ical conditions for building competencies of future art-
ists in teaching painting. The developed pedagogical
conditions are aimed at adapting students to creative
and transformative activities in the situation of solving
theoretical and methodological problems of training
future artists in the system of building their profes-
sional competence. In modern pedagogical research,
which is related to the problems of improving peda-
gogical systems, increasing efficiency of the educa-
tional process, one of the main aspects is to identify,
substantiate and test pedagogical conditions in order
to ensure successful activity [9]. A pedagogical condi-
tion means a set of measures and circumstances of
the educational process, a system of reasonably built
factors that contribute to the formation of competence
in future artists. Our research allowed formulating
pedagogical conditions, the implementation of which
will contribute to building competence in future artists
in teaching painting. The first pedagogical condition
is building of the educational process in accordance
with the developed model of building competence in
future artists. Since the structural model of the pro-
cess of building competence in future artists has a
block structure, this allows it to be improved depend-
ing on the factors of the educational environment.

As Figure 1 shows, the model of building profes-
sional competence in future artists that we developed
is a unity of such blocks as goal, conceptual, proce-
dural and resultant.

The first block defines a goal, which is character-
ized by building competence in teaching painting to
future artists.

The conceptual block includes scientific
approaches (integrative, competent, acme logical and
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Goal is building competence in teaching
painting to future artists

CONCEPTUAL BLOCK

Principles: accessibility, professional
orientation, integration of knowledge,
skills and abilities in the learning
process, the connection between
learning and life, the principle of the
strength of assimilation of knowledge,

Scientific approaches:
competent, integrative,
systemic and acme logical

skills
PROCEDURAL BLOCK
] . o methodological conditions
pedagogical conditions (building | (jearning outcomes focused on
educational process in accordance with the | pbyjlding competence, training
model developed on the basis of the | gegsions aimed at productive
competence-based  approach  for the | knowledge, integrated  skills,

formation of competence in the future
artist; the use of various types of art in the
process of teaching specialized subjects;
creation of a poly-artistic educational
environment of the faculty, in which fine
art acts as its subject-spatial basis)

values, the formation of an active
and creative personality with
planetary thinking in the student-
future artist)

\l/ The content of the educational
process: learning outcomes are
focused on building competence;
painting classes are aimed at
v productive knowledge, integrative
skills; formation of the qualities of an
active and creative personality with
planetary thinking in the future artist

form of training: individual-group, group

Active and interactive learning methods

-

RESULTANT BLOCK

)

Building competence in teaching painting
to future artists

Fig. 1. Structural model of the process of building competence in future artists

systemic) and the principles of: accessibility, taking
into account the level of knowledge for building rele-
vant professional competencies; professional orienta-
tion reflected in the content of the training system and
the nature of professional tasks; integration of profes-
sional, interdisciplinary, sociocultural, communicative
knowledge, skills and abilities in the learning process;
the connection of learning with life and the principle of
strong assimilation of knowledge, skills and abilities.

The procedural block includes pedagogical condi-
tions (building of the educational process in accor-
dance with the developed model of building compe-
tence in the future artist; development of independent
and creative activity of students during training in
creative workshops, where various types of arts are
used; creation of specially arranged conditions that
contribute to the development of the personality of
students based on the integration of the possibilities
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of various types of art and the corresponding types
of activity in the sociocultural and subject space of a
higher educational institution); methodological condi-
tions (learning outcomes focused on building compe-
tence, training sessions aimed at productive knowl-
edge, integrated skills, values, the formation of an
active and creative personality with planetary thinking
in the student-future artist); the content of the educa-
tional process (the use of pedagogical technologies,
the implementation of the content of the author’s
course “Art” with the use of innovative pedagogical
technologies, which are based on interactive teaching
methods); forms of training (individual-group provides
for the teacher’s work with students of different ages,
training levels in classroom-based and extracurricular
learning, when he works separately with the student
and can simultaneously teach the group through the
formulation of cognitive tasks; frontal contributes to
the trusting teacher-students relationships, stable
cognitive interests; group provides for their division
into groups for solving the same or different problems
and forms collective responsibility as well as individ-
ual assistance to everyone) and methods (active and
interactive learning).

The resultant block presents the expected results
of building competence of future artists for profes-
sional activity in the context of our research, signifi-
cant changes which may indicate the effectiveness of
the proposed model during training.

The second pedagogical condition was proposed
for the effective building of competence in future art-
ists — this is the development of independent and cre-
ative activities of students during training in creative
workshops, where various types of arts are used in
teaching students the specialized subjects. The cur-
riculum for training future artists in teaching painting
assumes thatin the learning process students become
familiar with the basics of such types of arts as visual
arts, architecture, sculpture, decorative and applied
arts, which have a connection with their specialization
and artistic training. In our opinion, this is not enough
for training students. Therefore, we assume that the
inclusion in the educational process of other types of
art, namely: music, theatre, cinema, the creation of a
poly-artistic educational environment of the faculty will
help to improve the process of building competence
in future artists. Besides, we proposed the following
pedagogical conditions for building competence in
future artists: the use of various types of art in teach-
ing students the specialized subjects; creation of a
poly-artistic educational environment of the faculty.
Music, theatre and cinema were chosen as the main
arts. It is also possible to listen to classical music as
an accompaniment to the process of completing an
assignment by students (performing a still life, land-
scape, portrait, etc.) in practical painting classes. It
helps students concentrate on the assignment itself.
At the same time, it is necessary to select musical
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works taking into account the assignments on which
students are working at a given time [2, p. 44].

Theatre has a strong impact on people. Theatre
educates and harmoniously develops a personal-
ity, teaches one to express oneself. Theatrical art
can be used in the educational process outside aca-
demic hours. Cinema or motion picture art is a form
of contemporary art, which are created using mov-
ing images. Films are divided into feature films and
documentaries. The first shows the events played by
the actors, the second — filmed in real life. Watching
films about great artists (Surviving Picasso, Frida,
Girl with a Pearl Earring, etc.) is essential when
studying History of Fine Arts. Studies show that edu-
cational material presented in the form of a film is
assimilated much better than the same material pre-
sented by a teacher [3]. A person accumulates expe-
rience of artistic assimilation of reality in the process
of interaction with a work of art, which allows him
to develop the value-motivational and cognitive
spheres of his personality.

Of course, life drawing is the basis of the edu-
cational process in the preparation of artists. When
creating a product, it is necessary to be able to repre-
sent any form in various positions and depict it in the
desired perspective, which requires a clear presenta-
tion of the object, its details and design, knowledge of
a model. In life drawing, the most important elements
that form the basis of the depicted object or phenom-
enon are highlighted on the basis of careful selection
and study of individual facts, analysis of the structure,
and plasticity of form, spatial position, and texture.
The accumulation of scientific knowledge and practi-
cal skills develops creativity and visual memory, the
ability to observe and analyze the surrounding reality.
Students must master the color literacy; know all the
properties of colors and the ways of their interaction,
the patterns of constructing harmonic relationships,
take into account the relationship between form and
color. The development of new constructive solutions
for decorative and applied products based on natural
material will attach the creative searches of future
artist’s solidity and scale. The formation of profes-
sional competence among future artists is directly
related to the study of the history of traditional folk
culture, which contributes to the assimilation of
knowledge about other national cultures by students.
Training of specialists with well-formed ideological,
spiritual and moral qualities based on folk customs
and traditions of both the global level and a specific
region contributes to young people’s entering a mod-
ern multi-ethnic, multicultural society, forms a system
of values, behavioral norms, patriotism and national
self-awareness [6].

The third pedagogical condition is the creation
of specially organized conditions conducive to the
development of the personality of students based
on the integration of the possibilities of various types
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of art and the corresponding types of activity in the
socio-cultural and subject space of a higher educa-
tional institution. The creation of an enriched devel-
opmental environment is a path that allows you to
effectively develop students by means of pedagogical
activity. The creative development of a person, like no
other, requires the creation of a special educational
environment, including external (social environment,
education systems) and internal components (indi-
vidual psychological qualities of a person). The great-
est effect in human development is achieved with the
joint and mutual influence of internal and external
factors. The educational environment shall mean the
socio-pedagogical and cultural environment of stu-
dents, which is created purposefully and exists as a
given, and creates conditions for their effective cre-
ative activity, revealing their inclinations and abilities.
In our opinion, realization of the third pedagogical
condition is possible through the use and develop-
ment of appropriate integrative courses. Therefore, it
is the integrative teaching of students and interdis-
ciplinary connections of subjects within the curricu-
lum that will improve the educational process make it
goal-oriented and more effective. A close connection
between subjects will ensure the development of cre-
ative thinking, the development of skills of generat-
ing original forms based on the traditions of the past.
The purpose of interdisciplinary connections is based
on the ability to master the techniques of transferring
knowledge from one subject to another, which brings
purposefulness and logical consistency to the learn-
ing process in solving creative problems. The interac-
tion and semantic relationship between such subjects
as Drawing, Painting, History of Traditional Culture,
Design, and Formation does not exclude the specif-
ics and independence of individual parts of the whole,
while it involves the development of interrelated con-
tent based on common topics and tasks in the study
of related subjects. While increasing the activity of
students’ independent work, an integrative approach
to learning provides acquisition of systemic knowl-
edge and skills as professional competence influenc-
ing the formation of a holistic worldview of students
and allowing the future artist to solve complex mul-
tidimensional tasks in artistic and creative activities.
The integration mechanism is implemented through
the following stages of educational activity: intra-
subject generalization and systematization, aimed
at acquiring general knowledge and skills; intersub-
jective transfer of the acquired knowledge and skills;
creative application by students of knowledge and
skills acquired in their professional activity, leading to
the acquisition of new knowledge and ways of action.
Transfer should not be carried out mechanically, for
example, when using any concept of one subject in
the study of another, there can be an interpenetra-
tion of scientific and artistic knowledge in artistic and
creative activity, as well as the selection of scientific

and artistic methods that are significant for a given
situation [4]. Theoretical integrative training involves
student’s mastery of a system of ground knowledge
of special and social sciences, as well as methods
and techniques of independent acquisition of new
productive knowledge. Practical integrative training
means student’s mastery of a system of integrated
skills and abilities, which allows them to apply the
acquired knowledge in practice, while professional
training of future specialists provides for the mas-
tery of a system of productive knowledge, integrative
and intellectual skills for future professional activities,
contributing to the development of the creative abili-
ties of the future specialist, perception of active life
positions [9]. In addition, the formation of professional
concepts at an integrative level contributes to the
development of imaginative thinking in an individual,
which can be described by the following properties:
knowledge possessed by an individual is of an inte-
gration nature, since it is obtained in the process of
studying various academic subjects; this knowledge
is closely related to practice, since young people with
professional thinking realize most ideas in the form of
material objects; in their actions they operate with a
system of abstract signs and symbols.

When forming the structure of the content of the
integrative course, we adhered to the following algo-
rithm: use of qualification characteristics, a model of
a specialist's activity as sources of goal-setting for
an integrative course; drawing up a preliminary list
of integrative skills that a student should have on the
basis of these sources; skills of formation and sys-
tematization of actions, determination of the main
actions (the most important and responsible for pro-
fessional activity, move to academic subjects which
are based on the knowledge of the integrative course;
formation of characteristics of actions with the defini-
tion of their properties; development of mechanisms
for integrative quality control of the established goal
of studying an integrative course based on: the abil-
ity to accurately check the achievement of the goal
of an integrative course; compliance of the learning
goal with the final goal of the integrative course; cor-
rection of the formulated goal of studying the integra-
tive course [7]. All elements of the presented model
of preparing the professional training of future artists
in teaching painting are interrelated and interdepen-
dent, which confirms its integrity and consistency.

Conclusions. The processes of modernization of
education have led to a change in the requirements
for university graduates, for their professional train-
ing, which should result in the developed competence
in the field of professional activity. With regard to the
preparation of future artists in teaching painting, this
result is competence, which is the ability and readi-
ness for the effective art education and aesthetic
education of the younger generation, ensured by the
value attitude towards the profession, psychological,
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pedagogical and special knowledge, professional
skills, and experience of artistic assimilation of real-
ity. Building competence in future artists in teaching
painting is effective when the following pedagogical
conditions are realized: building of the educational
process in accordance with the model of building
future artist's competence, developed on the basis
of the integrative approach; the use of various types
of art in teaching students the specialized subjects;
building the content of education based on the com-
plementarity of subjects, the unity of goals, objectives
and requirements, interdisciplinary relationships that
play an important role in improving the theoretical and
practical training of students.
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