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The article deals with the characteristics of meth-
ods and techniques of choreographic training,
ways to attract them to choreography, synthesiz-
ing a cycle of humanitarian disciplines, as well
as the identification of pedagogical conditions
for the activation of students’ creative activ-
ity. The concepts of methods and techniques
of choreographic training of schoolchildren are
deepened. In the process of studying the dis-
ciplines of additional qualification, the artistic
and creative activities of students are enriched
by introducing methods into the educational
process that will help future leaders of the chil-
dren’s choreographic team acquire theoretical
knowledge and practical experience in working
with children’s choreographic groups — from their
creation to the implementation of artistic and cre-
ative projects. In the formation of aesthetic and
artistic culture of the individual, choreographic art
is the most important aspect of aesthetic educa-
tion. Classes in choreographic art contribute to
the physical development of schoolchildren and
enrich spiritually. The main task of the children’s
choreographic team is to introduce pupils to the
basics of dance art, the development of their
choreographic creativity. Pedagogical tasks of
the head of the choreographic team: the forma-
tion of a child’s stable interest in choreographic
art through a passion for creativity; improving
their common culture; development of a sense of
rhythm, coordination of movements, orientation
in space; education of taste, a valuable attitude
to the environment and social reality, as well as
the promotion of physical training, improvement
of the body and physical fitness. The purpose of
the existing programs on choreographic practice
for children developed by the authors is the for-
mation of initial choreographic skills, the assimi-
lation of simple dance movements and ethodes;
disclosure and development of creative poten-
tial, identification of gifted children and creation
of conditions for their development. The devel-
opment of choreographic skills of the student
largely depends also on the assimilation of the
material at the theoretical level.

Key words: choreographic activity, personal-
ity, creative activity, schoolchildren, methods,
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Y cmammi posensdaembcsi  Xapakmepuc-
muka memodig i npuliomig xopeozpaghiyHo20
HasyaHHs1, W/ISIXU 3a/Ty4eHHS iX 0o xopeoapadpil,
wo cuHmesye 8 cobi YUK/ 2yMaHimapHux ouc-

YUr/liH, @ Makox BUSIB/IEHHS neda202iqHuUX yMOoB
akmusizayii maop4oi 0isi/ibHoCmi y4Hig. [lo2nu-
6/110I0MbCS1 MOHAMMS Memoois ma nputiomis
XopeozpaghiyHO20 Has4aHHs1 WKO/IAPIB Y 3aK/a-
0ax 3aea/lbHOI cepedHbOoi ocsimu. Y rpoyeci
BUBYEHHST ducyurn/iiH 000amkosoi Keastichikayjii
Bi06yBaEMbCS1 36a2a4eHHsT XyOOMKHLO-MBOPHOI
0ist/IbHOCMI CMYOEHMIB WI/ISIXOM YIpOBao)KeHHsI
B OCBIMHIU npoyec Memodis, Wjo OONOMOXYMb
MalibymHiM KepisHUKamM OUMSIH020 Xopeozpa-
(hiuHO20 KoleKmuBy Habymu meopemuyHi 3Ha-
HHSI ma npakmuyHull 0ocsio pobomu 3 oumsi-
YuMu  XopeoepaghiyHUMU Koslekmusamu — Bi0
IXHb020 CMBOPEHHST 00 30ilICHEHHST XYOOXHLO-
MBOopYUX MPOEKMIB. Y chopMyBaHHi eCmemuyHoI
i XyOOXHBOI Ky/Ibmypu ocobucmocmi xopeozpa-
¢hiyHe mMucmeymso € HallBaXJ/IuBILLUUM acriek-
MOM ecmemuyHo20 BUXOBaHHS. 3aHamMms
XopeozpachidHUM ~ MUCMeYmsoM  Cripusitomb
hi3U4HOMY pO3BUMKY WKO/ISPIB ma 36aca-
uyromb iX Oyx08HO. My3U4HO-PUMMIYHI  PyXU
6y0yrombCsi Ha OCHOBI PO3BUMKY CrPUUHIMMS
XYOOXHIX 06pasis My3U4HO20 Cyrposody ma
BMIiHHSI 8id06pasumu ix y pyxaHHi. ToMy 8 YUH-
HUX npoepamax nepedbadeHo nesHull obcsie
MY3UYHO-PUMMIYHUX HABUYOK | HABUYOK BUpa-
Ka/lbHo20 pyXy. My3UuyHO-pUMMIYHI  HaBUYKU
BK/IIOYAIOMb  BPasU Ha PO3BUMOK eMOoyitiHOT
4ymausocmi, peakyii Ha 3MiHy My3u4HUX obpa-
3iB, IXHLO20 Xapakmepy, Ha 3MiHy YacmuH ¢bpa3
Yy cmpyKkmypi mBopy, @ makox Ha Mempopum-
MiyHi, OUHamiyHi, memrosi 3MiHU. Xopeoepa-
¢hiyHe 3aHIMmMS B8 PO3YMIHHI MO/IOOLWIO20 LUIKi/Tb-
HOe0 8iKy rosisizae 8 ocobucmili | KoneKmusHill
PenpodyKyii KUMMEBUX NPOMOMUII8 Ha OCHOBI
3acmocyBaHHs1 3ac06i8 XyO0XHbLOI BUPa3HOCTII.
Habymms HasBU4OK MaHUtOBa/IbHO20 pPyxy €
O0HUM 3 OCHOBHUX 3aB0aHb XxopeozpagpiyHoi
nidzomosku. Tomy 8ci BudU xopeozpaghiyHo2o
mucmeymsa (maHeyb, pUmMIdHa 2IMHacCmuKa,
aepobika, 06pasHO-M/IaCMuYHi emioou, MmaH-
YroBa/IbHI 8Mpasu ma MiHiamropu, crieKkmak/ii,
Wo meampartisytombCsi moujo) Maroms igposuli
Xxapaxkmep. OCHOBHUMU redaco2iqyHUMU 3aB80aH-
HsIMU B4UMeIsi Xopeozpadpil y 38'3KY i3 YuM €
chopmyBaHHS1 y WKospiB cmilikoeo iHmepecy 0o
XopeoepachidHo20 Mucmeymsa 4epe3 3axoriie-
HiCMb, PO3BUMOK r104ymMmsi puMMy, KOopouHauji
pyXig, OpiEHMyBaHHs1 y MPOCMOPI, BUXOBaHHSI
XYOOKHb020 CMaKy.

KniouoBi cnoBa: xopeozpadpidHa Oisi/IbHICMb,
ocobucmicmb, mBopYa aKmuBHICMb, WKO/SPU,
memoou, nputiomu.

The main task of the children’s choreographic col-
lective is to familiarize pupils with the basics of dance
art, the development of their choreographic creativity.
Pedagogical tasks of the head of the choreographic
collective: the formation of a child’s stable interest in
the art of choreography through passion for creativity;
raising the level of their general culture; development
of a sense of rhythm, coordination of movements, ori-
entation in space; fostering taste, respecting the envi-
ronment and social reality, and promoting physical

exercise, body and fithess. The purpose of the cur-
rent programs on choreographic practice for children
developed by the authors is the formation of initial
choreographic skills, the assimilation of simple dance
movements and ethodes; disclosure and develop-
ment of creative potential, identification of gifted chil-
dren and creation of conditions for their development.
The development of the student’'s choreographic
skills also largely depends on the assimilation of the
material at the theoretical level.
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Analysis of recent research and publications.
A broad understanding of the role and place of the-
atrical creativity in education is highlighted in the dis-
cussions of scientists and artists of the 70’s of the
last century. D. Khenkin, A. Konlovich, I. Timanov
and others have proved that theatrical activity is a
significant social and pedagogical phenomenon that
reproduces the events of reality in artistic form. |. Zait-
sev, M. Shevchenko, L. Masol, N. Miropolskaya and
others have revealed a significant potential of the-
atrical art as a means of educating a personality. In
the scientific literature it is also determined that the
characteristic features of musical and creative activ-
ity are: initiative and creative need (O. Matyushkin),
a creative impulse for the child's self-development
(O. Khizhna), special personality abilities, which is
manifested in purposeful activity, the ability to create
(V. Starostin), self-realization of personality (O. Bor-
isov). Scientists also paid due attention to the study
of the psychological and pedagogical foundations of
the upbringing of the musical and theatrical activity of
the individua.

Highlighting previously unresolved parts of a com-
mon problem. At the same time, it should be noted
that the problem of educating schoolchildren by
means of choral activity has not yet been the sub-
ject of special research. Scientists do not sufficiently
highlight the possibility of choreography as an educa-
tional technology for attracting students to humanistic
values, the interaction of educational institutions and
families in the process of raising a child by means of
musical and theatrical activities has not been deter-
mined, directions of application The pedagogical
experience of Ukrainian amateur theater in the mod-
ern pedagogical process has not been determined. It
should also be noted that the program of children’s
choreographic groups does not sufficiently contrib-
ute to the active introduction of all schoolchildren to
the moral values of universal and national culture; it
is more spectacular than an appeal to deep spiritual
and moral problems. These considerations were the
reason for choosing the topic of the article.

Purpose of the article. To analyze scientific
achievements on the problem of choreographic edu-
cation of schoolchildren in the process of musical and
pedagogical activity, to generalize their own practical
pedagogical experience on this problem.

Presentation of the main material. The term "cho-
reography" covers all types of dance art: dances of
different nations, classical, ballroom, modern, etc.
The acquisition of skills in dance movements is one
of the main tasks of choreographic training. It is
associated with the assimilation of elements of vari-
ous movements, certain positions, poses, as well as
drawings and figures of the dance. It is dance move-
ments that form the basis of choreography. Edu-
cational programs of additional qualification disci-
plines take into account the peculiarities of children’s
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choreography, performing-imitation and performing-
creative musical-motor abilities of children. Taking
into account the changes in the elementary school of
Ukraine, special attention is paid to the professional
preparation of schoolchildren for plastic improvisa-
tion, its application in play activities in art lessons,
and choreographic terminology. This is also due to
the fact that in the art programs of the ZSSO (authors
L. Masol, N. Lemesheva, O. Lobova, G. Kizilova,
L. Aristov) there are lesson topics dedicated to dance
art, for example, “The Kingdom of Ballroom Dancing”
(3 class), “Musical fairy tale in dance”, “Such differ-
ent dances” (dance, minuet, dance), “Dance colors”,
“Ballet magicians”, “Ballet fairy tale”, “Magic”, “Beauty
of movement” (1'st grade) and others [1, p. 56].

Learning ball choreography will be effective if inter-
transparent communication is realized. In the process
of studying the dance material, the knowledge gained
in the lessons of history, geography and art culture
deepens and expands. Literature, for example, pro-
vides rich illustrative material that makes it possible
to understand the problem of studying and preserving
the historical heritage. Novels, stories, poems con-
tribute to the formation of ideas about the types of
dances, the manner of their performance, the rules of
etiquette, the costumes of the performers. And vice
versa, studying the history of dance culture helps stu-
dents better understand the character of the heroes
of literary works, learn about the life and morality of
society. Special regulation in the dance of the rela-
tionship between a gentleman and a lady helps stu-
dents to feel the confidence of a man, characteristic
of that time, his responsibility to a partner, and girls —
to feel lightness and lightness, which are now lack-
ing. in modern youth. [3, p. 38]. Choreographic cre-
ativity of schoolchildren is allowed to be successfully
organized in various types of educational institutions
(general education school, out-of-school educational
institution) and in various socio-cultural spheres
(family, leisure with peers, etc.). Amateur creativity
actively contributes to the development of the emo-
tional sphere of children, creates a conditional reality
in which the student learns to identify and develop
his needs and interests. Moreover, with the help of
the mechanisms of transformation into images of
the heroes of the play, there is a relaxed involuntary
assimilation of moral norms, the development of spiri-
tual feelings, creative abilities. [4, p. 72]. Art creates a
kind of balance between the demands of life and the
psychological, physiological and social capabilities of
a person. Successful teaching by means of choreo-
graphic art helps to expand the range of life oppor-
tunities for schoolchildren. This includes mastering a
wider range of social repertoires, as art is capable of
acting as a vehicle for the internationalization of cer-
tain norms, positions and roles.

Organization of choreographic classes, in which
educational technology is aimed at developing
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the structural components of their value orienta-
tions (cognitive, emotional-semantic, motivational-
activity) in their harmonious unity. In addition, the
development of the emotional-semantic component
in choreographic activity presupposes the forma-
tion of a positive emotional perception of values in
schoolchildren and their understanding as person-
ally significant.

For the development of the emotional-semantic
component, scientists L. Zygotsky, G. Kostyushko,
N. Miropolskaya suggest using, first of all, the fol-
lowing methods: 1) creating educational situations;
2) example (actions, actions of goodies, personal
example of a teacher); 3) enthusiasm; 4) promo-
tion (support, approval of the child; 5) creation and
playing of ethodes, the topics of which are related to
the problems of the personal life and everyday life
of indigenous people; 6) oral description of events
or characters, drawing; 7) discussions, exchange
of views on the perception of events, actions of the
heroes of the performances.

The efforts of teachers should be aimed at cre-
ating a positive emotional atmosphere in the team,
deepening children’s knowledge about the emotional
saturation of perception and human impressions
about themselves and the world around them, devel-
oping their need for emotional and aesthetic expe-
riences. Moreover, the work on the formation of the
emotional-semantic sphere should be built taking into
account the sources of emotional infection: the emo-
tionality of the material of theatrical classes, the emo-
tionality of the teacher, the emotional atmosphere of
interpersonal communication of children [5, p. 12]. In
order to teach schoolchildren by means of choreo-
graphic activity, each teacher must remember that
when organizing the dance creativity of schoolchil-
dren, one should not allow a violation of the integral
aesthetic attitude to the performance as a synthesis
of arts. After all, all children are different, they have
a unique type of artistic ability: musical, literary, dra-
matic, plastic, visual, as well as individual experience
gained in the classroom in a certain type of artistic
creativity.

Conclusions. All schoolchildren are interested in
choreographic art, attracting them to a certain type of
stage creativity, it is necessary to take into account
the peculiarities of the aesthetic attitude of children
of every age to musical and theatrical art. And this,
as a rule, does not coincide in the genre preferences
of children-spectators and children-creators, which
has objective origins in the nature of perception, the
nature of performing creativity, physical and psycho-
logical performing abilities of schoolchildren. In par-
ticular, the viewer considers a puppet and dramatic

performance the most attractive than a musical and
an opera for a junior schoolchild. Summing up the
above, it should be noted that theatrical activity pre-
supposes and requires the upbringing of empathic
culture in schoolchildren, the gift of knowledge of
another person, based on such universal human
qualities as the ability to compassion and empathy,
tolerance, goodwill. All schoolchildren are interested
in choreographic art, attracting them to a certain type
of stage creativity, it is necessary to take into account
the peculiarities of the aesthetic attitude of children
of every age to musical and theatrical art. And this,
as a rule, does not coincide in the genre preferences
of children-spectators and children-creators, which
has objective origins in the nature of perception, the
nature of performing creativity, physical and psycho-
logical performing abilities of schoolchildren. In par-
ticular, the viewer considers a puppet and dramatic
performance the most attractive than a musical and
an opera for a junior schoolchild.

Summing up the above, it should be noted that the-
atrical activity presupposes and requires the educa-
tion of schoolchildren of empathic culture, knowledge
of another person, based on such universal human
qualities as the ability to compassion and empathy,
tolerance, benevolence, given the insufficient scien-
tific study of the problem posed.

REFERENCES:

1. BeptoxuHa A., CamakaeBa M. [lleparornyeckue
YCNOBUSI  aKTUBM3aUMK NpOoheccuoHasbHOTO  camo-
onpefeneHnsa yyawmxca [eTckol  xopeorpadmyec-
KOI WwKonbl : MoHorpacms ; ®re0Y BMO «Ypanbckuii
rocyAapCTBEHHbIA Negarornyeckuii yHnsepcuteT». Eka-
TepuHbypr, 2013. 174 c.

2. MapTtuHeHko O. dopmyBaHHA NpodeciliHoi KOM-
NETEHTHOCTI MalibyTHiX yuntenis xopeorpadii B npoueci
(haxoBoOi MNigroToBKU. P0O3BUMOK XyOOXHbO-ecmemuy-
HO20 cBimoe/isidy MalibymHix ydumenis xopeozpadii Ha
OCHOBI IHMeapamusHo20 MidX00y : KONEKTUBHA MOHO-
rpacpis /3a pea. O. MapTuHeHko. bepasiHCcbk, 2015.
C. 6-49.

3. Cepatok T. XyooXHbO-eCTETMYHA LUKOSA MainbyT-
HiX yunTenis xopeorpadii: hopMyBaHHs AOCBIAY : MOHO-
rpadpis. JoHeubk : NTAHOOH-XXI, 2011. 273 c.

4. Stones E. Psychopedagogy. Psychological Theory
and the Practice of Teaching. 2000. P. 400.

5. Wabanina O. MigrotoBka xopeorpadiyHnx Kaapis
Yy KOHTEKCTi nepexogy A0 CUCTEMW BIAKPWUTOI OCBITW.
Xopeoepadpis XXI cmonimmsi: mucmeybkuli ma ocsim-
Hili nomeHyjaa : Matepiann BceykpaiHCbKOT HayKOBO-
NpakTUYHOT KoHpepeHLii, 15-16 kBiTHA, 2016. KuiB :
KHYKiM, 2016. C. 290-293.

6. leBuyk A. AuTaua xopeorpadiisi : HaBYa/IbHO-
METOAMYHWIA NOCIOHMK. 3-T€ BUA., 3i 3MiH. Ta [OMOBH.
TepHoninb : MaHapiselp, 2016. 288 c.

103




