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CmaHdapmu  npogpecitiHoi  mid2omosku  ma
rompe6u Cy4acHo20 PUHKY rpayji 3yMOB/IH0Mb
HeobXiOHIcMb  (hopMyBaHHSI KOMMemeHMHoCcmi
chaxiByss B8 aHeslilickkOMOBHOMY —MBOPHOMY
rucbMi.  30pieHmoBaHa Ha [PO3BUMOK KO2HI-
MUBHO-agheKMUBHOE20, KO2HIMUBHO-B0/1b0-
B020, IHCMPYMEHMa/IbHO-NPOYECYa/IbHO20 ma
peqhIeKCUBHO-aHalMUYHO20 KOMIMOHeHmy
ocobucmocmi  MalibymHb020 haxisysi, maxa
KOMMemeHmHicms ¢hopMyembCsi 8 yMoBax cre-
Yia/ibHoi  cucmeMu  Hagya/lbHO-PO3BUBA/IbHUX
srpas. Y cmammi npoaHasi308aHO excrepu-
MeHma/ibHy cucmemy B8npas, ska Micmumb
HacmaHoBs40-NPOOYKMUBHI,  aHa/limuKo-HaKo-
nuyyBasibHi,  IHCMPYMEHMa/IbHO-MPEHYBa/IbHI,
masopyo-cucmemamu3sytodi - ma  peqhIeKCUBHO-
OUiHHI  Brpasu.  HacmaHoB4Oo-NPOOYKMUBHI
srpasu  (Bnpasu-sidyanisayji,  srpasu-izpu,
Brpasu-peKoHCMpPYKUil) emoyiliHo  Hasawmo-
ByIOMb CMyOeHMI8 Ha BUKOHaHHSI MBOPYUX
MUCLMOBUX  Bripas.  AHa/limUKo-HaKonuyy-
Bas/lbHI 8rpasu (Ko2HIMUBHI ma KyMy/ISmusHi)
chokycyromb  ysazy Ha MOBHO-CMPYKMYPHUX
0C06/IUBOCMSIX  @aBMEeHMUYHUX  Jlimepamyp-
HUX 3paskis, (hopMyroqU ysIB/IeHHSI CmyOeHmIs
npo ideasibHUll  aH2/iticbkoMOoBHUL  ucemMHul
MpoOyKM. IHCmpyMeHmMasIbHO-MpeHyBasIbHI
Brpasu  (MOBHO-MPeHyBasIbHI,  CMPYKMypHO-
MpeHyBasibHI Ma MBOPHO-MPEHYBa/IbHI) MOK/U-
KaHi cchopmysamu U 3aKpinumu 8 cmyoeHmis
OKpec/ieHi po2pamMoto BMIHHS, @ makox Bi0-
npayrosamu  ¢hpacMeHmapHi msopyi HaBUYKU.
Tsopyo-cucmemamu3ytodi 8rpasu  nepedbaqa-
HOMb BUKOHaHHST MBOPYUX MUCLMOBUX 3aB0aHsb,
cucmemamusyrodu, MoeoHyoqu U mpaHcghop-
Myro4u 3a nompebor ompuMaHi paHiwe 3Ha-
HHS1 Mpo criocobu OisibHoCcMi U OXOr/IKoHMb

Bripasu 3 BUKOPUCMAHHSIM MOBHO-CMUC/I0801

oropu, HarucaHHsi 3a OmpuMaHuUM 00CBIOOM
ma cknadaHHs Bipwis. Peh/ieKCUBHO-OUIHHI
Brnpasu (MpeseHmayitiHi B8npasu ma Brpasu
Ha HeeKcriepmHe OUiHIBaHHSI) Hab/uxaroms
pesysibmamu msop4oi pobomu Ao ideasibHo20
npodykmy OisiibHOCMI  3acobamu camo- ma
B3aemoaHa/izy. Pe3sysbmamu  BrpoBacKeHHs
B OCBIMHIli npoyec 3anporoHosaHoi cucmemu
Bripas 0osoosimb Ii diesicmb | CrPUSIHHST PO38U-
MKy BCiX CK1a00BUX npogheciozpamu mMadlioym-
HbO2O crieyjasicma.

KntouoBi cnoBa: KomMnemeHmHicms 8 aHesid-
CbKOMOBHOMY ~MBOPYOMY MUCLMI, cucmema
Brpas 3 PO3BUMKY KOMIemeHmMHocmi 8 aHaiti-
CbKOMOBHOMY MBOPHOMY MUCHbMI; HACMAaHOBHO-
POOYKMUBHI, aHaslimuKo-Hakonu4ysasibHi,
IHCMpyMeHmMasIbHO-MpeHyBasibHi, MBOPHO-CUC-
memamus3ytodi, pegh/IeKCUBHO-OUiHHI 8ripasu.

Modern standards of professional training and
demands of labour market substantiate neces-
sity of forming future specialists’ competence in
the English language creative writing. Aimed at
development of the cognitive-affective, cognitive-
volitional, instrumental-processual and reflexive-
analytical components of the future specialist'’s
professiogram, such competence is only possi-
ble via a special system of exercises. The article
presents an experimental system of exercises
comprising setting, analytical, instrumental, cre-
ative and reflexive ones.

Setting exercises (visualization, games, recon-
structions) emotionally set students for creative
writing. Analytical (cognitive and cumulative)
ones focus attention on linguistic and structural
peculiarities of authentic literature samples form-
ing students’ idea of an ideal written text. Instru-
mental exercises (training language, structure
and creativity skills) are aimed at forming and
revising programme knowledge and initial cre-
ative skills. Creative exercises direct produc-
tive written work systematizing, combining and
transforming the acquired knowledge on ways of
writing, and comprise exercises for writing on the
basis of linguo-semantic prompts, experience,
or composing poems. Reflexive exercises (pre-
senting and non-expert assessment ones) orient
students at the ideal written product via self-anal-
ysis, self-assessment, peer analysis and peer
assessment. The results of implementing the
system of exercises into the educational process
confirm its efficacy and contributing to develop-
ment of all constituents of the future specialist's
professiogram.

Key words: competence in the English lan-
guage creative writing, system of exercises for
development of competence in the English lan-
guage creative writing; setting, analytical, instru-
mental, creative and reflexive exercises.

MoctaHoBKa Npo6eMu y 3arajisHOMy BUINAL,.
Mpocpeciorpama cyvacHoro thaxisuys 6yab-sKoro npo-
pinto I'PYHTYETLCA Ha CKNaf0BUX He TiNIbKN NpeameT-
HOro, a M 0COGMCTICHOTO PIiBHSA, MPX YOMY OCTaHHS
TPaAWLiiHO BIAKPMBAETLCA HASABHICTIO TBOPUMX 3[i-
6HoCcTeil npodoecioHana. [MiiicHO, KpeaTMBHE MWUC-
NIEHHA N TBOPYUIA MiAXig y BiSNbHOCTI 403BONSAKTH
npodpecioHasly npoaykyBaTu HOBI ifel, 3HaxoguTu
OpuriHa/TbHI pilleHHss npobnem, BOgHOYAC OHOBIO-
HOUM B/IACHI OCOBUCTICHI XapaKkTepucTukn (iHTenekTy-
a/TbHUIA NOTEeHLjaU1, AOMUTAMUBICTb, BUMHAXIA/IMBICTb,
HEeOpPAMHaPHICTb, IHILiaTUBHICTb).

I3-noMiK BiAOMUX LUMAXIB PO3BUTKY TBOPUMUX 3[i-
GHOCTEl MIoanHM TBOpYE MUCbMO 3aiimMae, 6e3cym-
HIBHO, OAHe 3 HalBMAATHILLIMX MiCLb MOPAA, 3 TaKMMK
BMAaMKn AiSiNbHOCTI, IK MUCTELTBO Ta Hayka. Bog-
Hoyac, Ha BiAMiHYy Bif, CKaxiMo, akagemiyHoro abo
4iNoBOro nMucbMa, TBOpPYE MUCbMO Mo36aBneHe
cTaTycy OKpPeEMOr0 HaBYaslbHOrO npegmeTty B Gifb-
LIOCTI 3aKnafiB BULLOT OCBITU. He BUOKPEM/IOHUUCH
B CaMOCTIHY AUCUMNAIHY, TBOpYEe MMCbMO 6ararto
pokiB 6ysi0 6axaHuMm, asie He 060B’A3KOBUM BUAOM
LiSINbHOCTI B MeXax HaBYaslbHOT AUCUMUNAIHK «IHO-
3eMHa MOBa». TBOpYi NWCbMOBI BMpaBW HOCWIM
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XapakTep po3BaxasibHuX, 4O4ATKOBMX BUAIB POOOTH,
LLIO YPi3HOMaHITHIOBaUIM POBOTY CTYAEHTIB 3 PO3BUTKY
iHLUOMOBHOI KOMYHIKaTMBHOT KOMMETEHLT.

CborogHi aucuunniHa «TBopye MUCbMO» MilHO
BBililL/1a B OCBITHi MporpamMu 3 MiAroTOBKM BYNTENIB,
0Cc06/MBO 3a creujasibHICTIO «MoBa | niTeparypa».
MokMkaHa po3BMBATM Take CkiagHe i baraTtoBek-
TOPHE YTBOPEHHS, SIK KOMMNETEHTHICTb B a@HINIlACbKO-
MOBHOMY TBOPYOMY MUCbMi, BOHa 30piEHTOBaHa Ha
PO3BUTOK  KOTHITUBHO-a(PEKTUBHOIO,  KOTHITUBHO-
BO/IbOBOrO, IHCTPYMEHTa/IbHO-MPOLECya/lbHOTO Ta
peeKCBHO-aHaTITUYHOTO  KOMMOHEHTY OCcobuc-
TOCTi MainbyTHbOro paxiBus, a OmKe pPI3HOPIAHI,
HEeBMOPAAKOBaHI 1 HeperynspHi Bnpasu He € edek-
TMBHMMM. Jlnwe poboTa, ska CnUpaeTbecs Ha NEBHY
CMCTEMY, YIiTKO CM/aHOBaHy I M/aHOMipHy, 34aTHa
NPUBECTM A0 OYiKyBaHUX pe3ysnbTatiB. Yce BuLlecka-
3aHe LiJIKOM MiATBEPAKYE 3HAUYLLCTb i akTyasib-
HiCTb 06paHoi NPo6NeMN AOCNIIKEHHS.

AHania ocTaHHiX AocnigpkeHb i nyo6nikawii.
3 noyarky 20 cTONiTTA yBara METOAMCTIB CrpsMO-
BaHa Ha cucTemMartm3ailo HaB4aslbHOI poboTn 3 pos-
BWTKY HaBM4OK TBOpYOro nucbma. Tak, I B. Mpucraii,
0. O. MockaneLb Ta iH. NPOMNOHYTb TEXHOOTIYHNIA
nigxig 4O HaB4YaHHS TBOPYOrO MUCEMHOI0 MOBJ/IEHHS
CTyOeHTIB-(hinosnoris, MatounM Ha yBasi NPOXOLXKEHHS
eTaniB KOHCTaTyBaHHsSI BUXiAHOrO pPiBHA cd)opmoBa-
HOCTI HaBWYKW, O3HANOM/IEHHS 3 MPEAMETHUM i1 KOM-
NO3MLiAHUM 3MICTOM NCEMHOTO NPOAYKTY, aKkTyasi3a-
LT NIHrBICTUYHNX 3HAHb, YMiHb Ta pefarysaHHs [7; 8].

. B. KonecHikoBa OTOTOXHIOE MOC/IiLOBHICTb
oopMyBaHHS HaBUYOK AiNIOBOrO i TBOPYOro nNucbma
B YYHIB CepeHbOl LUKO/W, Hanonsarawyy Ha Aouinb-
HOCTi B 000X BMNagkax MiAroToBYOi, MOB/IEHHEBOI
A KOHTPONBHOI Ais/IbHOCTI. Mpy LUbOMY MiATOTOBYUIA
eTan MiCTUTb 36ip hakTMyHOro marepiany ons maii-
6yTHLOrO TBOPY, 06rOBOPEHHS TEMW A 3MICTY, KOMMO-
3ULIAHMX Ta XXaHPOBUX OCOG/IMBOCTEN AaHOro BUAY
TBOPY iHO3EMHOK MOBO, MOTEHLIAHOrO ajpecara-
yutaya [4]. Y3arasibHeHi gna Oyab-AKoT NUcemMHol
po60oTK eTany — 4ONUCbMOBWIA, CKNaAaHHSA YepHETKHU,
BUMNPAaB/IEHHS, pefaryBaHHs, nyonikauis — npegcras-
NIEHO SIK YHIBepcaslbHi, Xoua i1 rHy4ki B CBOIn nochi-
[OBHOCTI cTafil po3BUTKY TBOPUMX MUCEMHUX HaBU-
4ok B pob6orTi J1. Hasip, C. Haksi, C. BxamaHi [9].

O. B. [nagka posrnsgae TPUKOMMOHEHTHY CUC-
TEMy BrMpaB, sika MICTUTb METOAUYHWI (YpaxyBaHHS
METOAMYHUX PEKOMEHAALIN 3 HAaBYAHHS KpeaTBHOIO
nMcbma), MNCUXOMOrivyHMIA  (OpiEHTaLiA Ha PO3BUTOK
[VBEPreHTHOro (TBOPYOro) MUC/IEHHS) Ta AUAAKTUY-
HUA (TEXHONOTIA IHTEPaAKTUBHOIO HaBYaHHSA) KOMMO-
HeHTW [3, c. 429]. OgHak, Ha Hally AyMKY, AaHilA CyKym-
HOCTI 6pakye iepapXiyHOCTI NoOyaoBuM | 3B'A3KIB MK
efieMeHTamu, Lo Aa€ NpPaBo CTBEPKYBATV NPO He3a-
BEpLLEHICTb po3p0obKN AaHOi NPo6/1IeMU aBTOPKOIO.

AHasorivyHo, BIACYTHICTb CMCTEMM B OMNWCI TBOpP-
yMx BMNpaB MOXHa NOMITUTU B poboTax A. AHITPEHI,
A. KaHgewmip, X. MeHtypi, 4. Mpatama, C. Toka Ta

Bunyck 46. 2022

iHWW., oe BMAWN AiSNbHOCTI NogaHo 3 Ornsgy Ha KOH-
KPETHY AUCKPETHY HaBYa/IbHY METY, & He Ha PO3pO6Ky
MOCTIHOrO anIropuTMy Aisi/IbHOCTI Ta 34aTHOCTI BMKO-
HyBaTu Ail B HETUMOBUX CUTYaL,isIX.

P03BWTKY HaBMYOK TBOPYOTrO NUCbMa B Y4YHIB Npu-
cBsivyeHo poboty O. M. ApanoBoi, cuctema Brnpas
AKOT BK/IOYAE Npe3eHTaLiliHi, penpoayKTUBHI i npo-
OYyKTUBHI Bnpasu [1].

BugineHHs HeBupilleHUX paHilwe 4acTuH
3araJibHOI npoGnemMu. Y Ui/IOMYy, aHa/i3 MeTo-
OVYHMX PO3pO60K 3 opraHizauil HaBYa/IbHOT Aisi/b-
HOCTi, CNpsIMOBaHOT Ha PO3BWTOK HAaBUYOK TBOPYOro
nMcbMa, [O03BOMSE 3POOUTU HACTYMHI  BUCHOBKW:
(1) pocnipkeHHs BYUEHNX 30CcepemXeHi, 30ebinbLoro,
Ha MOCNIAOBHOCTI PO3BUTKY O3HAYEHUX HaBUYOK,
iHLWMKM c/ioBaMU, Ha eTanax HaB4aslbHOT Aisi/IbHOCTI,
a He Ha noonepawiinHoMy BiATBOPEHI Ajil, HeobXigHNX
ONA PO3BUTKY HaBWUYOK; (2) iCHyrO4Yi cucTemu Bnpas
nosbaBneHi O3HaK CTPyKTypu3aLii i iepapxiyHoCTI,
a OTxe, BNnacHe CUCTEMHOCTI, TOMY 4acTO LEMOH-
CTPYIOTb NPUHUMNM OpraHis3auil HaBYasibHOI [Aisifb-
HOCTI; (3) IHCTPYKTUBHA Aisi/IbHICTb WOAO0 CTBOPEHHS
MMCEMHOrO NMPOAYKTY CMPSIMOBYE CTYAEHTIB Ha BUKO-
HaHHS KOHKPETHOTO TUMOBOrO TBOPYOrO 3aBAaHHS, He
CTaB/1sa4M 3a METY PO3BUTOK BiAMOBIAHOI KOMNETEHT-
HOCTi K 34aTHOCTI po3B’A3yBaTV TBOPYi 3aBAaHHA
B HETUMNOBUX CUTyaLisX, iHWKUMK cnoBamu, 6e3 ypa-
XyBaHHS KOMMETEHTHICTHOTO NiAXOAY.

MeTa Haworo AocnigKeHHA nonsirae B po3pooui
cucTeMM BMpaB, CMPSAMOBaHMX Ha PO3BUTOK KOMMe-
TEHTHOCTi B TBOPYOMY NMCbMI, 30KPEMA, aHI/TIACbKO-
MOBHOMY, 3 ypaxyBaHHAM CUCTEMHOIO i1 KOMNETEHT-
HICTHOrO nigxoay.

MeTtoaun pgocnipkeHHsA. 0na [OCATHEHHS OKpec-
NeHoi MeTu Oy/i0 BMKOPWUCTAHO METOAM aHaslisy
HayKOBO-METOAMYHOI JliTepaTypyn, CMOCTEPEXEHHS,
SAKICHOTO aHanisy NMCbMOBUX POOIT, HABYA/TbHWI EeKC-
nepuMeHT 3 Li/I/110 NepeBipKn AieBOCTI po3p0o6/ieHoT
CUCTEMU BNpaB i 3aBAaHb Y PO3BUTKY KOMNETEHTHOCTI
B aHr/ilicbkOMOBHOMY TBOPYOMY MUCbMY B pamKax
HaBYa/IbHOT AMCUMMNIHN «TBOpYE MNMUCbMO (OCHO-
BHa iHO3eMHa MOBa)» 3i CTyAeHTaMu OpYyroro poky
HaBYaHHA OC «bakanasp» [O3 «[iBaeHHOYKpaiH-
CbKWIA HaLiOHa/TbHWUIA NeAaroriYHNn YHIBEPCUTET IMEHI
K. [. YWWNHCBLKOrox». Y AOCNifXeHHI B35/ yyacTb 36
cTyaeHTiB cneuianbHocTi 014 CepefgHs ocsiTa. MoBa
i niTeparypa (aHrninceka).

Buknas OCHOBHOrO Martepiasly AOCHioKEeHHS.
KomnemeHmHicmb 8 aHa/ilicbKOMOBHOMY MBOPHOMY
uUCbMi — 3[aTHICTb A0 KOHCTPYKTMBHOI HecTaHaapT-
HOT aHIMINCbKOMOBHOT MMCEMHOT AiSSIbHOCTI HA OCHOBI
BMCOKOPO3BMHEHMX NCUXIYHUX MpoLeciB abo 30BHiLL-
HbOr0 KepyK4voro CTUMyny Ta CUCTEMU 3HaHb HEOo6-
XiIHUX aJIrOpUTMIB | NpaBu/1 BUKOHAHHA Takoi Ais/b-
HOCTI A YMiHHS1 KOMBIHYBaTW Lii anropuTMu Ii npaBuna
B HOBI KOHcpirypadiji 3a notpeboto [6].

CTpyKTYpHMMM efieMeHTamu KOMNETEHT-
HOCTIi B aHI/INCbKOMOBHOMY TBOPYOMY MUCbMI
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€ KOTHITMBHO-aDEKTUBHUI (BUCOKNIA PO3BUTOK Mi3Ha-
BaJ/1bHOI, OCOBWCTICHOT, eMOLiiiHOT cdepn Ta TBOp-
ynmx 3AibHOCTEN), KOTHITUBHO-BO/IbOBMUIA (HasiBHICTb
KpeaTuMBHOI MOTPebU Ta akTyasisalis BOJIbOBUX
3yCWU/1b Ha Tl NPaKTUYHe BTi/IEHHS), IHCTPYMEHTa/IbHO-
npouecyasibH1in (HasABHICTb 3HaHb, YMiHb | HaBu-
4oK, HeoOXigHMX ONA eddeKTMBHOI TBOPYOI MUCEM-
HOT AiSNIbHOCTI) Ta ped/IeKCMBHO-aHa/TITUYHNIA KOM-
MOHEHTM (34aTHICTb [0 camoaHaslizy, CamMOOL,iHKU,
camorepeBipkn 1 YAOCKOHa/IEHHA BMacHOIo npo-
OYKTY NMCEeMHOT Aisi/IbHOCTI) [6].

3 ornagy Ha CYTHICTb i CTPYKTYpY MOHATTSA KOM-
NETEHTHOCTI B @HINiNCbKOMOBHOMY TBOPYOMY MUCHMI
3[0a€ETbCA O4EBUAHUM, LLO poboTa 3 PO3BUTKY AaHOro
npocheciinHOro yTBOPEHHSA MalibyTHbOro chaxisus
6yne emekTMBHOK /iMlle 3a YMOB CUCTEMHOCTI
 NoCNifOBHOCTI BYKOHAHHA HaBYaslbHO-PO3BUBASIb-
HMX Bnpas. [Moonepauiiive asiropuTmizoBaHe NpPoxo-
[DKEHHS B3aeMO3asIeXHWX fiil, nocTynose ix ycknag-
HEHHs1 3abe3nedyye [OCATHEHHST LiJIICHOCTI 3HaHb
 36a1aHCOBaHOCTI MOTPIGHNX YMIHb | HABUYOK.

Cuctema BMnpaB 3 pPO3BUTKY KOMMETEHTHOCTI
B aHI/iiCbKOMOBHOMY TBOPYOMY MWCbMI Yy MEBHIN
Mipi BiApI3HAETbCSA Bif, 3ara/IbHOMPUIAHATOT MNOC/Ii-
[OBHOCTI BUKOHAHHS Aili 3 (hopMyBaHHS iHLLOMOBHUX
KOMYHIKaTMBHUX HaBWYOK — Bif, PenpoayKTUBHUX A0
TBOPUMX. PO3MNAHEMO €eKCNepUMEHTa/IbHY CucTemy
BMpas, 3anpoBapKeHy Mifg, yac niarotoBkn oaxisuiB
cneuyianbHocTi 014 CepepgHsa ocsita (MoBa i niTepa-
Typa (aHrniliceka)), sika MICTUTb M'ATb TUMIB BMpas,
po3TalloBaHKX B MiHilHIA NOCNiAOBHOCTI.

1. HacmaHos40-npodykmusHi snpasu. byab-
sKe nepgaroriyHe KepiBHMLTBO HaBYa/lbHMM npoLe-
COM TMOYMHAETLCA 3 eTany eMOLiiHOro CTUMYJSIHo-
BaHHA B TMX, XTO HaBYaETbCH, GaxaHHA 3alimarncs
[ISNIbHICTIO, eMOLiHOTO  3apaXkeHHs1 Mnpo6riemoto,
abo dhopmyBaHHS MOTMBaLii HaByYaHHA. EmouiliHe
HaslalTyBaHHA Ha BUKOHAHHS TBOPYMX MUCbMOBWX
BMpaB TEXHIYHO HEMOX/MBE, SKLIO MPUCYTHI 6yab-
AKi NPEeCKPUNTUBHI CTaHgapTM abo moaeni, obmex-
YHOUi 3BifIbHEHHSA KPeaTVMBHOIO iMMysbCy CTYAEHTIB.
OTxe, BNpaBM LbOro erany xoya i € nigrotoBuvmMm,
OfHaK 3a CTYMeHEM OpUriHaJIbHOCTI W HOBWU3HK
MOXYTb KOHKYpyBaTu 3 KiHLEBMM NPOAYKTOM TBOp-
4yoi MMCEMHOT poboTu. BigTak, Bnpasu no4yaTkoBOro
etany € NPOAYKTUBHUMW, TBOPYUMMW, asie 3MiCTOBO
M CTPYKTYPHO — dpparMeHTapHUMU, afpke METOH iX
€ eMOLjiliHe BMBI/IbHEHHS CBIAOMOCTI CTyAEHTa, a He
BMKOHaHHA HaBYasIbHOTO 3aBfaHHA. [lpuknagamn
HacTaHOBYO-NPOAYKTMBHUX BNpaBs € BrpaBu-Bidyasli-
3auii, BnpaBu-irpn, BNpaBn-peKkoHCTPYKLT TOLLLO.

(A) Bnpasa-sizyasnisayis — Lue nucbMoBa Brpasa,
CnpsAiMoBaHa Ha CTBOPEHHSA MUCEMHOI0 TEeKCTy Ha
OCHOBI 06pasiB ysiBW, BUK/IMKAHNX C/TyXOBUMMU, 30PO-
BMMW, HIOXOBUMW, TaKTUIbHWMU Ta HaBiTb CMako-
BMMW MofpasHukamu Ta iXHiMy NOeAHaHHAMN:

— Writing to music. Listen to the music for several
seconds. What picture do you see? What sounds,

smells, movements do you feel? What emotions do
you have? What memories does it evoke? Set writing,
describing the picture in detalil.

— Remembering the smell. Close your eyes. What
smells can you feel? What memories do they evoke —
positive like playing in the garden with your cousins,
or negative — like fleeing from a school bully? Write a
short narration.

(B) Bripasa-gpa — MofentoBaHHA iHWOro (3Havy-
LLLOTO AN151 laHOTO KOHTUHTEHTY CTYAEHTIB) BUAY LisNb-
HOCTI, LLI0 Ma€ po3BaXXa/lbHUI Ta penakCBHUI Xapak-
Tep (Hanpuknag, Giving advice. On a stripe of paper
describe a problem you have recently encountered
(e.g. | find communicating with my mother almost
impossible! We fight every single day. She always
wants to do things her own way.). Ask for help. You
can remain anonymous if you wish. Let the teacher
collect them, shuffle and hand out randomly. Write a
short letter of advice to a person whose problem you
have just received beginning it with “Dear friend, ...").

(C) Bripasa-pekoHcmpykyisi — BiGHOB/TIEHHSA KOH-
TEKCTY cuTyaLii M KOHTEKCTY Ky/ibTypu TEeKCTY iHO-
3eMHOK0 MOBOK. KOHTeKCT cuTyauii nepenbavae
BpaxyBaHHsI BCiX KOMMOHEHTIB E€KCTPaUliHrBICTUYHOT
cuTyalji, a KOHTEKCT Ky/ibTypy — 3arasibHOKyNbTyp-
HWIA, HaUiOHANbHO-KY/IbTYPHWUIA Ta NOKaslbHWI PiBHI
KynbTypu [2], Hanpuknag,

— Mind reading. Pair up and choose a topic that
appeals to you. Write 5 -8 sentences on the topic
on slips of paper, then tear off a part of each slip.
Exchange your slips with the partner who is to
complete the sentences. Discuss the sentences in
pairs.

— A ruined letter. You have found a half-ruined
letter. Try to restore it in your own way.

2. AHazslimuko-Hakonu4ysasibHi srpasu. CTBO-
peHHs Byab-AKOro BAACHOIO MPOAYKTY HE MOXuBe
6e3 CMOCTEPEXEHHSA i aHasli3y HasBHOI Ky/bTypHOT
cnafuwmHn, a Tum Ginblue, y ranysi MoBu. Bnpasw,
3aCHOBaHi Ha aHa/liTUYHIA  AiSIbHOCTI  CTYAEHTIB
(cnocTepexeHHs 3a MOBOI KNlaCcUYHUX NiTepaTypHUX
3paskiB; BUKOHAHHA MOBHOr0O aHanisy — JIeKCMYHOro,
rpamMaTtuMyHoro, CTUAICTUYHOTO; BUSIBAIEHHS 0CO6AW-
BOCTEl OyaoBWM I (PYHKLIOHYBaHHS TEKCTY TOLLO),
HaKOMMYYHOTb JIHIBICTUYHI 1 CTUMICTUYHI  BMIHHS,
NOTPIGHI ANs TBOPYOro NMUCbMa; PO3BMBalOTb MOBHE
YyTTH, POPMYIOTb CTUAICTUYHY TPAMOTHICTb Ta MatoTb
MOpasibHO-AYXOBHWIA, BUXOBHUIA NoTeHuian. «Onopa
Ha NIHrBOAMAAKTMYHI Pecypcu aHrificbKOMOBHUX
aBTEHTUYHMX TEKCTIB, HacnigyBaHHSA 3paskiB Nucem-
HOro MMCTeLTBa € NepeaymMoBO0 peanisalii nocTas-
NeHoi 3afavi». [5] Po3rnaHemMo Aekinbka Brpas, Lo
CTaHOBNATb AaHy rpyny.

(A) KozHimusHi 8rnpasu — BNpasu, CNpsMOBaHi
Ha PO3BMTOK KOTHITUBHWUX CYHKUIA (ysiBa, yBara,
MOBa, MWC/IEHHS, CMPUAHATTS TOWO), Y HaloMy
BMNA/Ky — Ha PO3BUTOK KOTHITVBHO-BO/IbOBOTO Ta KOr-
HITUBHO-aDEKTUBHOTO KOMTMOHEHTY KOMMETEHTHOCTI
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B a@HINIiiCbKOMOBHOMY TBOPYOMY MWUCbMi Ha OCHOBI
aBTEHTUYHOrO Martepianly K 3pasky Ansi TBOPYOi
[isANbHOCTI.

— CnpuliHammsi meopemuy4yHo20 Mamepiasay
Ha npukaaoi mekcmy-3pasky (Hanpuknag, Direct
characterization is describing a character through
that character’s thoughts, actions, speech, and other
people’s reaction to them, e. g. “He was a simple,
good-natured man; he was moreover a kind neighbor
and an obedient, henpecked husband.” (“Rip Van
Winkle”, Washington Irving)

— Po3nisHagaHHs1 U aHas/li3 /liH2BICMUYHO=20 siBuWa
8 mekcmi-3pasky (Hanpuknag, Comment upon the use of
stylistic devices in these descriptions of eyes: wounded
eyes; piercing stare; his eyes were Fourth-of-July blue,
high and bright with the snap of a flag in the wind; eyes
were dark pools of fear; bright eyes of an optimist).

(B) KymynsimusHi sripasu — BnpaBu, CNpPsiMOBaHi
Ha NOCWUJIEHHSA JTIHIBICTUYHOIO 1 €CTETUYHOTO NOYYTTA
LUSIAXOM KOHLeHTpaLii NoTpibHUX 4715 TBOPYOT A4isfb-
HOCTi MOBHUX OAUHMLb.

— 36ip U knacugpikayis mekcmis-3paskis (Hanpu-
knagn, Find some good examples of description in
bestselling books. What is being described? Classify
the excerpts).

— BedeHHsi U  OHOB/IEHHS  C/IOBHUKOBO20
baHky (Hanpuknag, Make up a glossary of
metaphors /epithets/similes, etc. to describe different
objects of nature / parts of people’s body / emotional
state).

— Poboma 3i c/10BHUKaMu CUHOHIMIB, aHMOHIMIB
TOLLO.

3. IHcmpymeHmasibHO-mpeHyBa/lbHi Bripasu.
Ona  eekTMBHOro 3AiNCHEHHS TBOPYOI MWUCEMHOI
[isiNbHOCTI 3000yBay BULLOT OCBITU MOBUHEH MaTtu
MiLHI 3HaHHSA LLOAO0 XaHpiB TBOPYOro NMcbMa; KOM-
NO3ULIAHNX Ta JIHFBOCTUAICTUYHUX OCOBAMBOCTEN
TEKCTIB; KaTeropii i CTPYKTYPHUX €/1eMEHTIB TEKCTY
Towo. OKpiM TOro, Nporpamoto nependavyeHo popmy-
BaHHS1 BMiHb BMOKPEM/THOBATU 11 aHaUTisyBaTh XyLOXHI
npuiiomu, 3a LONOMOrOH AKUX AOCATaETbCA HeobXia-
HUA ed)eKT; CTBOPHOBATMK BlacHi TBOPU PI3HMX TUNIB
y Mexax 3aaHoi TeMu abo cuTyauil, 4OTPUMYHUNCh
KOMMNO3ULIAHUX, NIHIBICTUYHUX i CTUNICTUYHMUX HOPM
i NpaBunn TOLLO.

IHCTpYMeHTaNbHO-TPeHyBaslbHI  BNpaBu  MOKAW-
KaHi cdopmyBaTu i 3akpinuTy B CTYAEHTIB O3Ha-
YyeHi BMiHHA, a TakoxX BignpautoBaTn doparmeHTapHi
TBOPYI HaBU4YKK. OTXe, BOHU € MepexigHOo NaHKo
Bif, eTany CnpuiHATTS martepiasly A0 eTany TBOpYOi
aKTUBHOCTI. Hmx4ye HaBedeHO AeKinbka rpyn iHCTpy-
MEHTa/IbHO-TPEHYBa/IbHUX BMPas.

(A) MosHo-mpeHysasibHI Bripasu — Bnpasu, cnps-
MOBaHi Ha BAOCKOHa/IEHHS MOBHUX HaBUYOK, HEOO-
XIOHWX 415 BUKOHAHHSA MUCEMHUX TBOPUMX 3aBAaHb.

— IpamamuyHi sripasu (Hanpuknag, Study the
grammar reference on the use of some transitional
words and do the exercise below).
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— JlekcuyHi snpasu (Hanpuknazg, How does the
sea smell and sound? How does it feel? Use sensory
details to feel in the table:

How it smells How it sounds How it feels
iodic roars supportive
— CmunicmuyHi snpasu (Hanpuknag, Make up
a list of epithets (or metaphorical epithets) for the
suggested objects (Sea — winelike, wine-dark, .......
Dawn — rosy-fingered, ........ Wind — ruthless, .......
Sunset — pinkish-gold,....... Rain — kaleidoscopic,
.........). YOu may want to use some internet links for
that: https://describingwords.io/for/landscape, https://
piclits.com.

(B) CmpykmypHO-mpeHyB8a/ibHi 8ripasu — Brnpasu,
CNpsIMOBaHi Ha PO3BUTOK MOYYTTS KOMMO3WLIAHOMO
GanaHcy i yMiHHSA NOriYHO po3TalloByBaTy Ta PO3BU-
BaTW AYMKM B MMCEMHOMY MOBJ/IEHHI.

— KomnosuyjidiHi snpasu (Hanpwknag, How you
make sure that your text is coherent? Write a reverse
outline of the text above to check that the ideas are
logical and well-organised).

— Bripasu Ha y3acasibHeHHS U BCMAHOB/IEHHS
J102i4H020 38’3Ky (Hanpuknag, (1) Write a transition
sentence between the hook and the thesis. (2)
Complete the sentences with the right transitional
words choosing from the list: are unlike, in contrast;
likewise; whereas; on the one hand, on the other
hand; similarly; however. (3) Write a topic sentence to
each paragraph below.

(C) TBopyo-mpeHyBa/ibHi BMpasu — BNpasw,
B OCHOBI SIKUX — BWKOHAHHSA KOPOTKUX TBOPYMX
3aBfaHb, O MigroTOBMOKTL CTYAEHTIB [0 BUKO-
HaHHA 6inbl cKNagHoT TBOPYOT AiANbHOCTI (Hanpu-
knag, (1) Write a sentence about any of your
fellow-students using constructions “Not only
does (is, can, has, etc.) he\she but...”. (2) Write
a sentence — description of eyes using colour
symbolism, e. g., red — His azure eyes remained
placid and disinterested but in the corner of the iris a
rufous spark flashed and faded).

4. Tsopyo-cucmemamu3syrodi srpasu. Ha
3aBepLla/IbHUX eTanax CTYAEeHTU BUKOHYKTb TBOPMi
NUCbMOBI  PO6OTK, CUCTEMATU3YHOUN, MNOEAHYHOUN
1 TpaHcdopMyoun 3a NoTpebol OTpMMaHi paHiwe
3HaHHSA NP0 CNOCo6Y Aisi/IbHOCTI. BUKOHaHHS 3aBAaHb
Ha LbOMY eTarni NpoBOAUTLCA 3a npasunamu i Hop-
Mamu, OKpPeC/IEHMMMN Ha NonepeaHix eTanax pobotu,
Ta 4acTo iIMITYIOTb Hailkpall 3pasku niTeparypHoi
abo enicToNAPHOI AiS/IbHOCTI, TOMY BOHW € 4acT-
KOBO KepoBaHMMW i HacnigyBas/ibHAMKU, a OTXe, iX
He MOXHa BBaXaTu LiJIKOM TBOpYMMW. PO3rnsiHemo
JOeKifibka MOX/IMBUX BUAIB BNpas.

(A) HarucaHHsi 3 BUKOpUCMAHHSIM MOBHO-CMUC-
J1080i oriopu.

— [orosHeHHs1 mBopy 3a ro4Yamkom abo KiHYis-
koro (Hanpuknag, Read an extract from the story
“Alberto’s new neighbours” by Ch. Rose and write its
beginning).
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— HanucaHHsi msopy 3a 3anumaHHsaMmu (Hanpu-
knag, Write the 3 person omniscient narrative keeping
to the questions as a plan ((1) How long had the three
astronauts been on the planet Hara? (2) What were
they doing on the planet? (3) What signs of life had they
seen? (4) Why did Kavanah leave the others and go off
alone?(5) How far away from the spaceship did he walk?
(6) When did he realize that something was following
him? (7) Why did Kavanah get such a surprise?)

— HanucaHHs BIiO iMeHI 00HO20 3 [1epCOHaxis
(Hanpuknag, Read the extract from the story “The
Invisible Japanese Gentlemen” by Graham Greene.
Write a literary diary entry from the perspective of the
(&) man, (b) woman. Remember that “a diary need
not be a dreary chronicle of one's movements; it
should aim rather at giving salient account of some
particular episode, a walk, a book, a conversation.”
(A. C. Benson)

(B) HanucaHHsi 3a ompumMaHumM 00cBiOoM, Harnpu-
Knag, 3a CrnoctepexeHHsaMu abo 3 nam’aTi, Npo nogii,
ntogeii abo BiguyTTA (Hanpukiag, Keep documenting
your each-day emotional experiences. Write down
the exact circumstances that led to your emotional
response, and be as specific as possible when
describing your own emotions. Then remember
the moment when you were especially frightened,
angry, happy, frustrated, jealous. Write a one-page
description of your emotions and feelings minding the
following aspects).

(C) HarnucaHHA Bipwis 3a MOOe//II0, Hanpuknag,
CKNaaaHHs BipLUY B pO3MIpi «NOABIHWI AaKTUMNb».

5. PechnekcusHo-oyiHHI Bnpasu. PednekcBHO-
OLjiHHI BNpaBy [03BONAIOTbL YYaCHUKaM HaB4aIbHOro
npouecy Habnwmxatu pesynsraty TBopvoi poboTn Ao
ifeanbHOro NPOAYKTY AiANbHOCTI, 34JACHIOYM aHani3
Ta camoaHani3, OLiHKY Ta CaMOOLHKY TOLLO; poouTu
06’EKTVBHI BUCHOBKM LLOAO PIBHS MPOAYKTY MUCEMHOT
OiANbHOCTI Ta BXMBaTW eEeKTUBHUX 3axodiB oo
noro ygockoHaseHHsi. OKpim TOro, AaHi Bnpasu Bifo-
6paxkatoTb IHTErpaTUBHWUIA NiaXia A0 OpMyBaHHSA MOB-
JNIEHHEBMX HABMYOK, L0 CNpUsie edDEKTUBHIN peanizadii
OCBITHIX 3aBaHb. [0 pednekcMBHO-OLiHHMX BNpaB
MOXHa BifHECTM NOAAHI H/XYe BUAMN OiS/IbHOCTI.

(A) NpesenmauyiliHi srpasu — BNpasw, LLO nepea-
6a4yaloTb TBOpPYY AEMOHCTpAL,il0 B/1IACHOIO NPOAYKTY
nMceMHOT AisIbHOCTi. BOHM BK/IHO4aloTh BriacHe rnpe-
3eHTauji, KOHKYPCH, 3aX1CTU NPOEKTIB TOLLLO.

(B) Bripasu Ha HeeKcriepmHe OYiHKBaHHS — iHAW-
BifyaslbHe Ta rpyrnoBe OLiHIOBaHHSA 3 OOKYy caMux
CTyAeHTiB. Taki BNpaBu BK/OYalOTb caMo— i B3a-
E€MOOLHIOBAHHA | CNpPAMOBaHi AK Ha MoKpalleHHA
pesynsraTiB MMCEMHOT aKTMBHOCTI, TaK i Ha pPO3BU-
TOK OCOOMCTICHMX | MPOMECIAHO 3HAUYLLMX SKOCTEN,
Takmx SK aBTOHOMHICTb, YBaXHICTb, KPUTUYHICTb,
00’EKTUBHICTb TOLLLO.

BucHOBKW. Pe3ynbratu, oTpuMMaHi B XOAi BMpoO-
BaPKEHHS1 OnucaHoi CMCTEMM BMNpaB B OCBITHIl Npo-
uec 2021-2022 H.p. nig, vac nigrotoBky 3400yBavis

nepLLoro (6akanaBpCbKOro) piBHsi OCBITK APYroro poky
HaByYaHHA 3 «[iBOEHHOYKPAIHCbKMI HaLiOHaIbHWI
nefaroriyHnin yHisepcuteT iMeHi K. [. YwnHcbKoros»
3acBigunnu i giesictb. Tak, i3-noMix 36 ocio, ski nig-
nsarany nigcymMKOBOMY KOHTPO/0, 8 Oci6 3acBigumm
BUCOKWI (22% KOHTUHIEHTY), a 18 — pocTtartHili (50%)
PiBHI PO3BUTKY KOMMETEHTHOCTi B @HIMIICbKOMOBHOMY
TBOPYOMY NCbLMI. BBaXkaeMo, L0 HaBeAeHa cuctema
BMpas, CnMparynchb Ha BCi BUAN MOB/IEHHEBOT Aisi/1b-
HOCTI, M aKTMBI3ytoun NpoBigHi cchepn 0COBMCTOCTI,
Crpusie po3BUTKY BCiX CKNagoBux npodeciorpamm
MabyTHLOroO cneuiasicta — (oaxoBoi, eMOLiAiHO-
BOJIbOBOT, KOTHITUBHOT, pep/IeKCMBHOT TOLLO.

MepcnekTMBM NoAanblUOro AOCAIMKEHHA MU
MOB’A3yeEMO 3 PO3PO6KOK iHGPOpPMAaLiiHO-OCBITHLOTO
cepefosulLla O/ BNPOBaMKEHHA NMOLAHOI CUCTEMU
BNpaB B yMOBaXx AUCTaHLiNHOIr0 HaBYaHHS.
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