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lNomeHyias XyOoxHbOI msopyocmi 8 pobomi 3
0imbMU epedlKi/IbHO20 BiKy WUPOKO Crpusie
IXHbOMY OCOBUCMICHOMY PO3BUMKOBI, 3a6€e3-
reyye rpoyec camopo3sumKy ma camopeasii-
3ayii oumuHu. Ljum obymosneHa akmyasibHicmb
03HaYeHoi memu 8 AOWKI/IbHIU nedazoaiuyi.
lpo6riemi ghopmyBaHHsI ma PO3BUMKY XyOOX-
HbO-MBOPHO20 romeHyjasy oOimel  npucssi-
YEHO HU3KY HayKoBUX Mpaub Meda2oaiyHo20
ma cuxosoaiyHo20 crpsiMysaHHs. Haykosyi
aKmusHoO onpaybosysaiu U nNUMaHHs Brusy
HapodosHascmsa Ha ocsimHili poyec y 3akiadi
OOWKiybHOI ocsimu.

Mema cmammi — onpayrosamu U y3az2a/ibHumu
meopemuyHul i npakmuYHull 00CBI0 HayKoBUi8
i nedaeoeis-npakmukis 3 nNPo6eMu Po3BUMKY
XYOOXHBO-MBOpPH020 nomeHuyiasy dimeli nepeo-
WIKI/TbHO20 BiKY 3ac06amu Hapodo3Hascmaa.
BusyeHHs1 BIOMOBIOHUX Me0a202idHUX | MCUXo-
J102I4HUX OXepes1 003BO/ISIE HIMKO BU3HaYUMU
K/IK0HOBI MOHAMMSI. BUX0O514U 3 HUX, XYOOXHbO-
masopyuli  omeHyjas, SIK MCuUXo/020-1edazo-
2iuHa Kkamezopisi, 1815 CO6OK0 CKAadHull npo-
yec, sIKuli BUSIBASIEMBCS y MBOPYIll akmusHOCTI
ocobucmocmi 8 Xy0oxHill disiibHocmi, nepedba-
yae HasiBHICMb y OUMUHU MPUPOOHUX 3adamkis
i msopyux 30i6Hocmeli, XapakmepusyembCsi
HasIBHICMIO  4ymmeso2o  cripuliMaHHsi, iHme-
JIeKMya/IbHOI aKmuBHICMIo, iHmepecamu ma
BHYMPIWHIMU nompebamu, @ MakKoX MBOPHO
iHiyiamuBor OUMUHU.

Bdaroduck 00 aHasizy HayKosuX Po3sidok, npu-
CBSIYEHUX MUMAHHIO PO3BUMKY ma ¢hopmy-
BaHHI0O OUMSAYOI MBOPYOCMI, NpuBepMac ysazy
msepaxeHHs1 0OC/IOHUKIB, Wo came OOWKi/b-
HUl BIK Xxapakmepu3yembCsi MesHUM Habopom
puc, wo do3sossiOMb nMobayumu 8 AUMUHI
CBOEPIOHO20 MUMUSI, SIKUU CrIPOMOXHUU  Bi0-
wykamu Hosuli 3micm y rpoyeci disi/ibHoCM,
10-HOBOMY BUPIUYBaMU NOCMas/eHi 3a80aHHs.
Ha dowkinbHull 8iK (30Kkpema, nepedwKinbHUL)
makox rpuriadae 0080/1i akmusHUl emar pos-
BUMKY msop4ux 30i6Hocmell. Y UMUHU Ybo2o
BiKOBO20 repiody aKmUBHO PO3BUBAEMLCS M0e-
muyHul i My3udHUU C/yX, yMiHHSI cripuliMamu
Pi3HI mBopu Mucmeymsa, crigyysamu ma
crignepexusamu repcoHaxam simepamypHUX
masopiB, MOHKO 8id4ysamu dobpo ma 3710, fpe-
KpacHe U nromsopHe.

Haykosi po3sioku rcuxosogig 3acsioyusiu makull
thakm, Wo npsIMOI 3a/1EXXHOCMI MK XYOOXKHBO-
mBOpYUM MOMEHUYIa/IoM QUMUHU ma pisHEM T
iHmenekmy U 3HaHb He Criocmepi2acmbCsi.
OOdHiero 3 BaX/IUBUX YMOB PO3BUMKY XYOOXKHLO-
masop4020 nomeHuyiasy dimeli NepeowKiibHo20
BiKy BBa)XX@EMO cucmeMy pobomu, CripsiMosaHy
Ha 3a/lyyeHHs Hapooo3Hascmsa B8 OCBIMHIl
npoyec 3akady OOWKI/IbHOI 0Cc8imu, 30Kkpema,
y Uio2o BrpoBadKeHHs1 sIK KOMIOHEHMA XYOOX-
HbO-igposoi disibHocmi dimed.

Omxe, NUMaHHsIM PO3BUMKY XYOOXHbO-MBOp-
4020 romeHyjasy oimeli nepeodwKibLHO20 BiKy
3acobamu HapodosHascmsa 3aliManacsi yina
HU3Ka HayKosyi8 pisHuUX 2a3y3el Hayku: neda-
2oeiku, ricuxosoeii, ¢hinocochii mouwjo. Ocobsu-
Bull rmomeHyjas, 38axaryu Ha HEO6XiOHICMb
MOopasIbHO20 PO3BUMKY OOWKI/IbHUKIB, IX 06i3Ha-

HiCMb Yy KOMIMOHEHMaX YKpPalHCLKOI HayioHa 1b-
HOI' Ky/lbmypu, 3akiadeHo 8 HapooOo3HaBCmBi
(HayioHasbHi 38uyal | mpaduyii, nedasozidHa
meopisi i npakmuka ykpaiHyig). lNpome, 38axa-
oYU Ha 6a2amosUMIpHICMb MOPYWeHOI Mpo-
6/1eMU, PO3BUMOK XyOOXHLO-MBOPHO20 NMOMEH-
yiany dimell nepedwkislbHO20 BiKy 3acobamu
Hapodo3Hascmsa 3a/lUaembCsl akmyasibHUM
i mompebye nodasbLWUX PYHMOBHUX O0C/Ii-
OXEHb.

KntouoBi cnosa: nepedwkinbHUl BiK, QOWKiflb-
HUKU, XyOOXHb0-mBopHuli momeryjas, Hapodo-
3HaBCMBo, AOWKI/IbHa ocsima.

The potential of artistic creativity in working with
children of preschool age greatly contributes to
their personal development, ensures the process
of self-development and self-realization of the
child. This determines the relevance of the given
topic in preschool pedagogy.

A number of pedagogical and psychological
scientific works are devoted to the problem of
formation and development of children’s artistic
and creative potential. Scientists also actively
studied the issue of the impact of ethnology on
the educational process in preschool education.
The purpose of the article is to elaborate
and generalize the theoretical and practical
experience of scientists and practicing teachers
on the problem of developing the artistic and
creative potential of preschool children by means
of ethnology.

Studying relevant pedagogical and psychological
sources allows you to clearly define key concepts.
Based on them, artistic and creative potential
as a psychological-pedagogical category is
a complex process that manifests itself in the
creative activity of an individual in artistic activity,
assumes the presence of natural gifts and
creative abilities in a child, is characterized by
the presence of sensory perception, intellectual
activity, interests and internal needs , as well as
the child's creative initiative.

Analyzing scientific studies devoted to the
developmentand formation of children's creativity,
the researchers' statement draws attention
that the preschool age itself is characterized by
a certain set of features that allow us to see in
the child a kind of artist, who is able to find new
content in the process of activity, to solve set
problems in a new way task. Preschool age (in
particular, preschool age) is also a fairly active
stage of the development of creative abilities. A
child of this age period actively develops a poetic
and musical ear, the ability to perceive various
works of art, sympathize and empathize with the
characters of literary works, subtly feel good and
evil, beautiful and ugly.

Scientific  investigations  of  psychologists
have confirmed the fact that there is no direct
relationship between a child's artistic and
creative potential and the level of his intelligence
and knowledge.

One of the important conditions for the devel-
opment of the artistic and creative potential of
preschool children is considered to be a sys-
tem of work aimed at involving ethnology in the



educational process of a preschool institution,
in particular, in its implementation as a compo-
nent of children’s artistic and playful activities.

So, the issue of developing the artistic and
creative potential of preschool children by
means of ethnology was dealt with by a
number of scientists from various branches of
science: pedagogy, psychology, philosophy,
etc. Special potential, given the need for
moral development of preschoolers, their
awareness of the components of Ukrainian
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national culture, is laid in ethnology (national
customs and traditions, pedagogical theory and
practice of Ukrainians). However, taking into
account the multidimensionality of the problem,
the development of the artistic and creative
potential of preschool children by means of
ethnology remains relevant and requires further
thorough research.

Key words: preschool age, preschoolers,
artistic and creative potential, ethnology,
preschool education.

MocTaHoBKa Npo6/1eMn y 3ara/ibHOMY BUrNAA.
OfHUM i3 UeHTpasIbHUX 3aBAaHb Cy4acHO! AOLUKiNb-
HOT OCBITM € NiAroToBKa AiTeli A0 HUHILIHIX yMOB
XUTTSH, couia/IbHOI B3aeMOZil 3 iHWWMMK YfeHamu
cycninibcTBa ToLWO. oTeHLian XyAoXHbOT TBOPYOCTI
B po6OTi 3 AiTbMW NepeaLlKkifibHOro BiKY LUMPOKO
cnpusie iXHbOMYy OCOBUCTICHOMY PO3BWTKOBI, 3abe3-
neyye npouec CamMOpo3BUTKY Ta camopeanisauil
OUTUHW. Lium o6yMOBfeHa akTya/lbHICTb O3Ha4yeHOoil
TeMu B AOLLKINbHIA negaroriuj.

Y HOpMaTMBHUX [OKYMeHTax, L0 PperynoTb
OiANbHICTL 3aKnafy AOLKiNbHOT OCBITU (3aKoH Ykpa-
THN «Mpo AOLLIKiNBbHY OCBITY», «Ba3oBUA KOMMOHEHT
[AOLLKINIbHOT OCBITU»), 0CO6/IMBA yBara 3BepTacTbCs Ha
NUTaHHs Npouecy coujanisauii AOLKIIbHMKA B COLj-
YMi, CYCMi/IbHOTO NPOrpecy Ta MicLle B HbOMY XY40X-
HbO-TBOPYOro NoTeHLiasy AOLKI/TIbHYKIB, BPaxoByoun
X notpedbu Ta iHTepecu, 3abe3neyeHHss HeobXiaHMX
YMOB /151 BCEBIYHOrO PO3BUTKY AUTUHW, Ti IHTENEKTY-
a/IbHOTO 11 TBOPYOrO KOMMOHEHTIB. Ha AyMKYy ncuxo-
noris, NepeaLuUKifibHWA BiK € HalbINbLL CAPUATANBAM
Y KOHTEKCTi (hopMyBaHHS Xy40XHbO-TBOPYOrO MOTEH-
Ljasly ocobuCTOCTi, OCKINbKA AITAM NpuTaMaHHi Taki
AKOCTI, IK CNiBYYT/IMBICTb, CNiBNEPEXMBaHHSA Ta iH.

AHania ocTaHHiIX AocnimpkeHb Ta nyo6sika-
uii. Npobnemi opmyBaHHA Ta PO3BUTKY XYLOX-
HbO-TBOPYOro NoTeHUialy AiTeA NPUCBSAYEHO HU3KY
HayKOBWX Mpaub nefaroriyHoro Ta MCuxosorivyHoro
cnpamyBaHHa (. bina, T. FoniHcbka, O. [A4eHko,
O. Kouepra, I. Kpmxescbka, b. HikiTiH, FO. Pnbasnka,
3. ®pelig Ta iH.). HaykoBUi akTMBHO oOnpauboBy-
Ba/IN A MUTaHHA BMN/IMBY HapOA03HABCTBA Ha OCBIT-
Hi Nnpouec y 3aknagi AOLWKiIbHOT ocBiTK: A. boryu,
N. Kanycbka, H. JluceHko, B. HectepeHko, T. TMoHi-
MaHcbka, M. Wonyabko Towo. JocnigHuku Harono-
LWYIOTb, WO BWXOBHMWIA MNOTeHUian Hapogo3HaBCTBa
nonsrae B HeBuyepnHoMy GaraTtcTsi XyfOXHiX 3aco-
6iB K HEO4MIHHOIO KOMMOHEHTAa XYA0XHbO-TBOPYOro
noTeHujany AiTen, npote, 3a IXHIMU CNOCTEPEXEH-
HAMUW, HUHI HELOCTATHLO aKTUBHO BUKOPUCTOBYETLCA
noTeHujas HapoJ03HAaBCTBA B aCneKTi Xy40XHO-TBOp-
4oro noTeHUiasy AiTei nepeaLUKifibHOro Biky.

MeTa cTaTTi — OnpauoBaTy i ysarasibHUTH Teope-
TUYHWUIA | NpaKTUYHWIA OOCBIA, HAYKOBLIB i neaaroris-
NPakTyKiB 3 NPO6NEMWN PO3BUTKY XYAOXHBO-TBOPYOro
noTeHuiany AiTeil nepeaLukiibHOro BiKy 3acobamu
HapoL03HAaBCTBA.

Buknapg ocHOBHOro martepiany. BusyeHHs Bif-
NnoBiAHMX MNedaroriyHMX i MNCUXONOTIYHUX mKepen
[03BOJISAE YITKO BU3HAYUTU K/THOYOBI MOHATTA: «fiA/b-

HICTb», «TBOPYICTb», «MOTEHLia/1», «TBOPYUIA NOTEH-
Liast», «XyA0XXHbO-TBOPUMIA NOTEHLia».

LisinbHICTb — 3aCTOCYBaHHS CBOET NpaLi A0 40ro-
Hebyab; npaus, Aii nogeid y skili-Hebyap ranysi
[7, c. 311].

TBOpPYICTb — Le LiANbHICTb NII0AMHK, CipAMOBaHa
Ha CTBOPEHHSA OYXOBHUX i MaTepiaslbHUX LiHHOCTEN;
LisANbHICTb, NPOIHATA eeMeHTaM1 HOBOro, BAOCKO-
HaseHHs, 36arayeHHs, po3suTky [8, c. 54]. OTxe nig
TBOPYICTIO MAEMO PO3YMITN O6OB’A3KOBO CaMOCTIliHY
OiSANbHICTL AUTUHKW, BHACNIAOK 4YOro MoCTalTb HOBI
BMAM MaTepiasibHUX i AyXOBHUX LIHHOCTEW, Le Bua
hopma NCUXiYHOT aKTUBHOCTI OCOBUCTOCTI, fka nons-
ra€ y CTBOPEHHI NPMHLMNOBO HOBOIO MPOAYKTY Takoi
TBOPYOI AisnibHOCTI. Hacnigkom npouecy TBOpUOi
LisANbHOCTI 060B’A3K0BO OyAe (hopMyBaHHS Ta po3-
BUTOK TBOPUUX 34i6HOCTel. Ha gymky T. KomapoBoi,
«TBOPMICTb € BaXK/IMBa YMOBa i 3acCi6 po3BUTKY 3aaT-
HOCTi 06pasHoro 6aveHHs» [3, c. 12].

MoTeHujan — ye iHaMBIAyasibHa cMcTemMa ocobnu-
BVM UYMHOM OpraHi3oBaHuWX BHYTPILIHIX i 30BHILLHIX
pecypciB MOAMHK, WO 3abe3nevyrTb Pi3HOMAHITTA
MOX/IMBUX HANPAMKIB PO3BUTKY | TpaHcdopMaLii oco-
6ucTOCTI B Npoueci ii xuTtegisnsHocTi [1, c. 41-48].

TBOpuWiA MoOTeHUjan sBNSE CO6O AUHAMIYHY
CTPYKTYPY, fika MICTUTb Habip TBOpYMX 3a4aTKiB,
BUSIBMIEHHSI SIKUX MOXEMO crocTepiratm y TBOpUIil
aKTMBHOCTI ANTUHU, 0BYMOBJ/IEHI KpEeaTUBHICTIO.

JocnigHnua B. XXenaHoBa NpoMnoHye CTPYKTYypy
TBOPYOro MOTEHUiasly AUTUHU-OOLIKIbHMKA: nepe-
TBOPHBa/IbHO-NPEAMETHUIA, aKCIOOTYHMI Ta KOMYHI-
KaTVBHWUI NOTEHUia M Ta akTUBHY Aisi/IbHICTb ANTUHN
AK Cy6’eKTa CaMopOo3BUTKY [2, €. 123-125].

XyAOXXHbO-TBOPUMNIA MNOTEHUiaT — Le CKIagHWiA
npouec, SKUii BUSIBASIETLCA Y TBOPYIA aKTMBHOCTI
0COBGMCTOCTI B XYAOXHili AiSNbHOCTI, nepepbdayae
HasABHICTb Y AUTUHWU NPUPOAHUX 3a4aTKiB i TBOPUMUX
30i6HOCTEl, XapaKTepM3yeTbCA HAsABHICTIO Yy TTEBOIO
CNpuWiAMaHHS, HTENEKTYasIbHOK aKTUBHICTIO, iHTEp-
ecamMu Ta BHYTPILLHIMV noTpebamMu, a TakoX TBOPYOH0
iHILiaTMBOIO AMTUHM [4, c. 131-134].

3a3Buyail  TEPMiH  «XY[0XHbO-TBOPYMIA MNOTEH-
Uiasi» CnpuiMaeTbCs NIOAbMU Ha MOBCAKAEHHOMY
no6yToBOMY piBHI. TOMy TpannskTbCs Pi3Hi TaymMa-
YEHHS LbOro MOHATTH, 0COBAMBO B PI3HMX Tasty3sx
Hayk (mepgaroriyi, B TOMY 4uMCAi B [AOLUKI/IbHIiA,
y nicuxonorii, pinocodii ToLLo).

Boatoumce [0 aHanizy HayKoBMX PO3BIJOK, Npu-
CBSAYEHVX MUTAHHIO PO3BUTKY Ta (POpPMyBaHHSA
ONTSAYOI TBOPYOCTI, NpuBepTae yBary TBEpKEHHS
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[OCNIgHVKIB, WO caMe [AOLWKINIbHUA BiK XapakTe-
py3yeTbCA NEBHWMM HabOpPOM puc, WO [03BONSAKOTb
no6aunTn B AMTUHI CBOEPIAHONO MUTLS, SIKWIA Crpo-
MOXHWIA BiAWYKaTX HOBWIA 3MICT Yy Mmpoueci Aisanb-
HOCTIi, NO-HOBOMY BWpIiLLyBaTN NOCTaBMEHI 3aBAaHHS
[5, c. 58]. Ha gowkinbHWiA BiK (30KkpemMa, nepeaLukinb-
HWA) TakoX Npvnagae A0BONI aKTUBHWUIA eTan pPo3Bu-
TKy TBOPUUX 34iBHOCTEN, SiKi negaror Mae njekaru ta
BCINISIKO pO3BMBATU. Y ONTUHN LbOro BIKOBOro nepioay
aKTVMBHO PO3BMBAETLCA MOETUYHWUIA | MY3UYHWIA CAyX,
YMIHHS cripuiiMaTi pi3Hi TBOpU MUCTeuTBa, CiBdy-
BaTu Ta ChiBNepexusaTu nepcoHaxam nirepartypHux
TBOPIB, TOHKO BigyyBaTy 406PO Ta 3710, NpekpacHe
i noTBopHe. MNOrogpKyemMocs TakoX 3 TBEPMKEHHAM
O. CemeHOBa, LU0 B OOLLKINLHOMY BiLi Mig TBOPYICTIO
PO3YMItOTb AIEBI MEXaHI3MW PO3BUTKY PiSHOMN/IAHOBUX
[ISNbHOCTEN [OLWKINbHMKAE, | K Hacnigok — hopmy-
BaHHS HOBOTO AOCBiAY Ta aKTMBHE 0COBUCTICHE 3poc-
TaHHA UTWHK [6, c. 52].

HaykoBi pO3Bigku NCUXOMOrIB 3acBiguunn Takui
(hakT, LLLO NPAMOT 3a1eXHOCTI MiX XY10XHbO-TBOPUNM
NoTEHLia/IoM AUTUHKN Ta piBHEM T iHTeNeKTy i 3HaHb
He criocTepiraetbca [9, c. 218]. HaTtomicTb, «kpeaTuB-
HICTb» | «TBOPYICTb» CNIBBIAHOCATLCA AK POLOBE Ta
BM0BE NOHATTA. KpeaTuBHICTb SiBNSSE COH6OK0 KOMMO-
HEHT, CKNafoBy YaCTUHY TBOPHYOCTI.

OfHI€ 3 BaX/IMBUX YMOB PO3BUTKY XYLOXHbLO-
TBOPYOro MOTeHUiasly AiTeii nepegukifibHOro BiKy
BBaXKAEMO cCUCTEMY pob6OTKM, CNpsIMOBaHy Ha 3ay-
YEHHS1 HapoA03HABCTBa B OCBITHIli Mpouec 3aknagy
[OOLLKINBbHOT OCBITU, 30KpEMa, Y 0ro BNpoOBaKEHHSI
K KOMMOHEHTA XYAOXHbO-IrPOBOI AiS/IbHOCTI AiTel.

3 MEeTol PO3BUTKY XYLOXHLO-TBOPYOrO MOTEHL-
any piteil nepepLuKiibHOro Biky 3acobamu Hapogo-
3HaBCTBa BBAXAEMO 3a [AOLi/IbHE O3HANOM/IHOBATM
OOLUKINIBHUKIB 3 Ky/IbTYPOH YKPAiHCbKOro Hapogy Ta
Moro pisHMMM BUAAMWM MUCTELTBA, HaLiOHasIbHOK
MY3UYHOK TBOPUICTIO, HAPOAHMMKM TBOpamu nitepa-
Typu TOowo. Hanpuknag, nig yac O3HainoMseHHs 3
YKpaiHCbKMM  HauioOHa/IbHUM  OfAroM  MPOMOHYBaTK
OiTAM  3-NMOMIX NpUKNagiB  HauioHasIbHOTO  OAAry
iHWNX HapoaiB o6paTty came yKpaiHCbKuin. Bumntn
[ITei po3pi3HATM eNeMeHTU O4Ary 3a Bi3epyHKamu, ix
CYMBOJIYHE 3HAYEHHs (4iTU CaMOCTIMHO T/ymadaTtb
TOW Y TOIA Bi3ePYHOK Ha €/IEMEHTI KOCTHOMa, Pob/iATb
NPUNYLLEHHS NPO AOr0 CUMBOJIIYHE 3HAYEHHS TOLLO),
NOAINATU €/IeMEHTU OfAry Ha YOsoBidi 1 XIHOUI.
Mpy O3HaAMOMEHHI 3 HaLiOHa/IbHUM PO3MMCOM, 3a
aHasorielo 4o poboTn 3 KOCTIOMOM, AiTU Mpunycka-
I0Tb CMMBONI3M Yy €fleMeHTax po3nucy, No-CBOEMY
TAymayaTtb Li e/leMEeHTM HapOoAHOT XyA0XHbOI TBOP-
4OCTi, MOAACHIOTbL YOMY CamMe BOHU 3po6unn Te um Te
NpUNyLLEHHSA. BaxXIMBuM enieMeHToM Y il negaro-
MiyHili poboTi, Ha Hawy AYMKY, € CTBOPEHHS KyTOUYKY
ANTSYOT TBOPUOCTI «YKpaiHa — M0si baTbkKiBLMHA»,
Ae 6yae npefctaB/ieHO YKpalHCbKWIA HauiOHaUTbHWIA
KOCTIOM, AepXXaBHY CMMBOAIKY YKpaiHu, pi3Hi Buam

(/Y Bunyck 51. Tom 2. 2022

HapOAHNX PO3MNUCIB, €efleMeHTU XaTHbLOro nobyTty
yKpaiHuiB (nocya, enemeHTu iHTep’epy), BUpobu Haui-
OHa/IbHUX NpomMuchiB | pemecen. Mpy 03HaOMIEHHI
3 XaTHIM Npunaagam TeX CNoHYKaeEMO AOLLKINIbHUKIB
40 npynyLweHb Wwoao Toro, K MO Halli npatypu
BVKOPWUCTOBYBATW TOW Y/ TOWN €/IEMEHT No6yTY.

BucHoBku. OTxe, NUTAHHAM PO3BUTKY XYO0X-
HbO-TBOPYOrO NOTEHLiasTy AiTei nepeaLKisIbHOro BiKy
3acobamy Hapogo3HaBCTBa 3alimanacs uina Huska
HayKOBLB Pi3HUX rasy3eii Hayku: negaroriki, ncuxo-
norii, cinocodii Towo. PO3BUTOK XyA0XHbLOI TBOP-
YOCTi [AOLWIKINIbHUKIB HEOAMIHHO Mae peani3oByBa-
TUCA B Pi3HUX POo3finax OCBITHIX nporpam, 3a AKMMu
npawuoTb Cy4YyacHi 3aknaguM [AOLLUKIIbHOT OCBITW.
Oco6/mBuWiA NOTeHUias1, 3BaXalun Ha HeobXigHICTb
MOpPa/IbHOr0 PO3BUTKY AOLUKINIbHUKIB, X 00i3HAHICTb
Yy KOMIMOHEHTax YKpaiHCbKOI HauioHa/IbHOT Ky/lb-
Typu, Wwo dopMyBasiaca MPOTArOM CTOANiTb, Hasle-
XaTb HapOo[03HABCTBY SK HEBUYEPMHOMY [Kepeny
MYZPOCTi YKPaiHCbKOrO Hapogy, Moro HauioHasIbHMX
OpieHTMpIB, TpaauLiil i BipyBaHb, HaLjiOHa/bHIA cuC-
TeMi HaBYaHHS Ta BMXOBaHHS, HAPOAHIKA hinocodil.
MpoTe, 3Baxakun Ha GaraTOBUMIPHICTb MOpyLUEeHOT
npo6semun, pPO3BUTOK XyLOXHbO-TBOPYOIO MOTEH-
Uiany AiTeli nepepLlkifibHOro Biky 3acobamu Hapo-
[O3HaBCTBa 3a/IMWIAETLCA akTyaslbHUM i noTpebye
noAanbLUNX I'PYHTOBHUX AOCNIIKEHD.
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