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Problem statement. The professional tasks of
graduates of creative specialties of higher educa-
tional institutions imply the need to master manual
graphics, which, first of all, contributes to the devel-
opment of abstract thinking and practical skills. The
study of new forms and the improvement of existing

Graphic education is one of the most important
parts of professional architectural and art activ-
ity. “As long as the creative activity of a person
exists, the work on transferring the experience of
this activity has the same amount of time,” the
classics say. The article is devoted to the study of
the search for new forms and the improvement
of teaching methods and the organization of the
process of complex graphic training of under-
graduate students in the architectural and artistic
direction. They include additional exercises that
repeatedly fix the attention of students on impor-
tant methodological principles. This is the repeti-
tion and consolidation in the minds and practical
work of students of a set of methodological provi-
sions or the stage of completing a task, aimed at
developing the creative abilities of students. The
article provides illustrations that are examples
of the application of the theory and practice of
Descriptive Geometry, Drawing, Painting. It is
to solve a wide range of problems. Due to that,
the purpose of the study is to identify the most
important methodological features of teaching
graphic disciplines and improve some differenti-
ated approaches to their study by first and sec-
ond year students of creative specialties. The set
goal determines the need to solve the following
tasks: to study and systematize the scientific and
methodological experience of teaching graphic
disciplines for students of architectural and art
specialties, to identify modern artistic concepts
in the methodology, as well as the most effective
teaching methods and possible ways to increase
students' interest in the disciplines being studied.
To achieve the set goal and solve problems, the
following methods were used the study and anal-
ysis of literature on the methodology of teaching,
the problems of enhancing the process of teach-
ing graphic disciplines, the analysis of graphic
works of students,

the questionnaires and interviews of students,
the conducting experimental classes with trial
and control individual tasks, additional exercises
at different stages, etc.

The research results were tested and corrected
in the educational process, which implies the
development of this topic in the future.

Key words: graphic disciplines, improvement of
forms and methods of teaching, interdisciplinary
communication, students of the architectural and
artistic direction.

IpagpivHa ocsima — 00Ha 3 HalBaXk/auBsiLIUX
cghep npocpeciliHoi apximekmypHoi ma muc-
meuybkoi' disiibHocmi.  «CKi/lbKU 4acy ICHye
masopya Oisi/IbHICMb  /II0OUHU, CMI/IbKU  Yacy

Hapaxosye | poboma 3 nepedadi Aocsidy
yiei Oisi/IbHOCMI»,  CMBEPOXYoMb  K/1aCUKU.
Cmammsi ripucssiyeHa O0C/IOKEHHIO MUMaHb
rowlyky HOsUX (hopM ma yOOCKOH&/IEHHSI
Memoois Buk/1adaHHs ma opaaHisayii npoyecy
KOMI/IEKCHOI 2pachiyHOI nid2omosKU cmyoeH-
mig MO/IO0WUX KYpCiB apximekmypHo20 ma
XYO0XKHb020 CrIpsiMyBaHHs. BoHU BK/to4aromb
0odamkosi snpasu, siKi HEOOHOPAa3oBO hiKCy-
omb yBa2y cmyOeHmI8 Ha BaX/UBUX Memo-
OUYHUX 3aB0aHHsIX, MOBMOPHOOMb | 3aKpIr/io-
omb y csidoMocmi ma npakmuyHiti pobomi
cmyoeHmig KOMI/IEKC MEmOOUYHUX MPUHYU-
nis, OKPeMO B3sime MemoOuYHe O0/IOKEHHSI
abo emar BUKOHaHHS 3aB0aHHsi, po3paxosaHi
Ha po3sUMOK MBOopYUX 30i6Hocmeli cmyodeH-
mig; KOHMPOJIbHI 3aX00u W000 OCBOEHHS Ma
BUKOPUCMAHHS MemoOUYHUX MPUHYUMi8 ma
iH. Y cmammi HasedeHo inrocmpayji, Wo € npu-
Knadamu 3acmocyBaHHsi meopii ma npakmuku
HapucHoOi  2eoMempii, Mas/TloHKa,  XKUBOMUCY
0/151 BUPIWEHHST WUPOKO20 criekmpa 3aB0aHhb.
Takum YuHOM, Memoro OOC/IOXKEHHSI € BUSIB-
JIeHHS1 HaUBaXX/TUBILLUX MemoAuYHUX 0Cob/u-
Bocmeli BUKadaHHs 2padhiyHux oucyuniH ma
yOoCKOHanieHHs1  Oesikux — dugbepeHuyitiosaHux
nioxodis 00 iX BUBYEHHSI cmydeHmamu rep-
wo20 ma 0py2020 Kypcis mBOpHUX crieyiasib-
Hocmedl. [locmag/eHo Memoto 06yMos/ieHa
HeOoB6XiOHICMb BUPILUEHHS] HACMYITHUX 3a80aHb:
BUBHUMU mMa cucmemMamusysamu HayKoso-
memooduyHUll 00CBI0 BUKadaHHsI 2pacbidHuX
oucyunniH 078 cmyoeHmis  apXimekmypHUX
ma XyO0oxHix creyiaibHocmel, BuU3Ha4YUMU
cyyqacHi xyooxHi ioei ma KoHyenyii 8 memo-
ouyi, sussumu Halbinbw eghexmusHi Memoou
BUK/a0aHHsI ma Po32/IsiHymu MOX/UBI W/ISIXU
nidBUWEHHS 3ayikag/ieHocmi cmydeHmig 00C/li-
OXysaHUMU oucyurniHamu. [na  peasizayii
rocmas/ieHoi Memu BUKOPUCMOBYBa/IUCS Maki
Memoou: BUBHEHHS ma aHasli3 imepamypu 3
Memodo/io2ii BUK/iadaHHs ma rpobsieM akmu-
Bi3ayii npoyecy HasyaHHsi epaghiyHUM oucyu-
n/iHam; aHania 2paghiyHux pobim cmydeHmis;
aHKemyBaHHs ma po3Mosu 3i cmydeHmamu;
MPOBEOEHHSI EeKCIIEPUMEHMA/TbHUX 3aHSMb i3
MPO6GHUMU Ma  KOHMPO/IbHUMU  IHOUBIOYasTb-
HUMU 3a80aHHsIMU, 000amKosi 8npasu Ha pi3-
HUX emanax mouwo. Pe3ysismamu 00C/lioKeHb
anpobysa/sucsi ma Kopuaysaaucsi y Has4yaslb-
HOMY npoyeci, Wo nepedbayae PO3BUMOK Uiei
memamuku 8 nodasbLwili nepcrekmusi.
KniouoBi cnoBa: gpaghiuHa ocsima, yOOCKOHa-
JIEHHS1 (hOpM | MemMOOI8 BUK/1a0aHHs!, MiXOUC-
yuniiHapHuUll 38'A30K, cmydeHmu apximekmyp-
HO20 i XyOOXKHB020 HarlpsiMy.

methodological principles of teaching is an urgent
problem of research in this direction.

Analysis of resent research and publica-
tions. In the scientific literature devoted to modern
problems transformation of higher education, there
is a significant amount of research on improving
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the methodology of teaching graphic disciplines to
students of creative specialties in universities [1,
89-94; 2, 103-113; 3, 38-42; 6, 54-57; 10, 143-148;
12, 84-89 and etc.]. It should be noted that different
teachers generally have different approaches to the
methodology and forms of studying the improvement
of teaching methodology. Our point of view is that
these issues are a complex problem and requires
differentiated consideration separately for different
forms of training sessions (lectures, practice, consul-
tations, etc).

The purpose of the article. The essence and
purpose of the qualitative renewal of specialized
higher education in the 21st century is the training of
a specialist capable of mastering any art specialty. It
is to determine the necessary body of knowledge that
makes up the basic scientific and theoretical training
of future graduates of higher educational institutions.
It is advisable first of all to refer to the content and
analysis of the forms and methods of graphic disci-
plines studied by undergraduate students, which is
the main purpose of this work.

Presentation of the main materials. The forma-
tion of professional graphic training for future archi-
tects and artists begins from the first year of study.
It can be emphasized that pre-university graphic
training is also important. The introduction of modern
forms and methods into the practice of teaching is to
expand students' understanding the ways transmit-
ting information in graphic images, to contribute their
high motivation for high-quality learning and prepare
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for the perception and ability to transfer large objects
of the architectural environment or art paintings on a
plane. The introduction of modern forms and meth-
ods into the practice of teaching, expanding students’
ideas about the ways of transmitting information in
graphic images, contributes to their high motivation
for high-quality learning, prepares them for the per-
ception and ability to convey large objects of the
architectural environment or art paintings on a plane.
It is problem of students’ graphic training to change
conditions. It is quite often considered in the scientific
literature and discussed at various methodological
seminars and international conferences [4; 5, 17-21;
11, 326-331; 14, 127-143; 15, 152-156; 16, 317-325;
17 and etc.]. The formation of professional graphic
training for future architects and artists begins from
the first year of study. It be emphasized that pre-uni-
versity graphic training is also important.

The experimental base of our research is the
graphic works of 110 junior students of the Architec-
tural and Art Institute of the Odessa Academy of Civil
Engineering and Architecture and 24 works of a stu-
dents of the South Ukrainian National Pedagogical
University in the Department of Fine Arts. Graphic
education practically consists of training students in
related disciplines such as Descriptive Geometry, The
Art of Type, Drawing and Painting, Graphic Design
and Fine Art [7, 167-173; 8, 101-104; 9, 74-77; 13,
36-37; 18, 11-14 and etc.]. At the heart of any kind is
a special art form, so the aspects of integration and
synthesis of practical tasks are relevant.
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Fig. 1. Drawing a polyhedral surface
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Fig. 2. Hearst Tower. New York, Manhattan. A visual
representation of the formation of a polyhedral surface

Descriptive Geometry is one of the most difficult
disciplines for first-year students to master for many
reasons. In this case, the drawing, built according
to certain rules, occupies a leading position here.
In addition, a feature of this discipline is the rapid
increase in the complexity of the educational mate-
rial, which requires mandatory retention in memory

of the content of the previous sections. Our opin-
ion is that in learning process great attention should
be paid to individual work with students, motivating
their work with examples from modern architecture
(Fig. 1-4).

Such examples serve as a good school for stu-
dents in developing their professional graphic com-
petencies.

When teaching the disciplines of Drawing, Graphic
Design, Fine Arts, traditional tasks are performed with
an increase in the complexity of their implementation
in pencil and paints (Fig. 5-6).

Junior students of the Institute of Architecture and
Art always take part in the traditional Scientific and
Practical Conference of Students and Young Scien-
tists “ARCHITECTURAL DRAWING IN THE CON-
TEXT OF PROFESSIONAL EDUCATION” in such
sections “Fine disciplines in the conditions of mod-
ern education” and “Architectural drawing: problems,
methods, techniques” (Fig. 7-8).

Conclusions. When studying any discipline the
student first acquires knowledge. Then, performing
exercises, the student forms skills and abilities and,
finally, applies the acquired knowledge. Knowledge is
acquired more firmly when the student understands
what it is for and where it can be applied. The basic
knowledge acquired by students will be good if the
learning process is creative and arouses interest
among students. This can be achieved using inter-
disciplinary links between related disciplines. But if
we want to have excellent, competent specialists we
should not forget the saying of the ancient Chinese
philosopher Confucius: “only by cherishing the old,
one can create the new.”

In the future, the authors plan to continue research
in this direction in order to improve the forms and
methods of teaching graphic disciplines and improve
interdisciplinary communications.

Fig. 3. Royal Ontario Museum in Toronto,
Architect Daniel Libeskind

Fig. 4. Guggenheim Museum Bilbao (1997).
Canada. Architect. Frank Gery
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a) Greek vase b) Gypsum decoration

e) Venera's head /) Lacoon's head

Fig. 5. Graphic tasks in the discipline Drawing, Graphic design
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Fig. 6. Graphic tasks for the discipline Fine Arts

Fig. 7. Decorative composition. “Odesika” series. Vorontsovsky Palace
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a) academy lobby interior

b) decorative lattice gate

Fig. 8. Decorative composition. “Odesika” series
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